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OVENT GARDEN PROMENADE 
CONCERTS. 
COVENT GARDEN ee EVERY EVENING AT 
T. 
Under the sole direction of Mr. John Russell. 

Thursday nights a Selection of Classical Music ; other nights 
Miscellaneous. The Programme is varied every evening. Con- 
ductor, Signor Bottesini, and for the dance music, Herr Johann 


Strauss. 
Admission One Shilling. 
M*®: J. AUGUSTUS HUGHES (Soprano). 


Lessons In Vorce Propuction AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE. 








Address—21, Harrington-street, Mornington-crescent, N.W. 


M ADAME CULEN, Solo Concert Pianiste (pupil 


of Benedict) and Soprano Vocalist, has returned to town 





for the season, and is open to accept Concert e ngagements and |- 


Pupils. Terms, &c., may be had at 60, Burton-crescent, W.C. 





HE BEATRIX SHIRLEY WALTZES, by 

Kattie Ciilen, the most brilliant Waltzes of the season. 

Published by John Shepherd, 20, Warwick-lane, Paternoster- 
row.—By post for 24 stamps. 


V DLLE. LOUISA VAN NOORDEN is now 
a making her engagements ( as principal soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter season. Communications addressed 
to her at Messrs. Metzler’s, 37, Great Marlborough-street, W., 
will receive immediate attention. 








DLLE. KATHERINE SAMONA, Pianiste, 
BA will be happy to receive engagements (either Town or 
Country). Address, care of Mrrzizr & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


i\' ISS LUCY FRANKLEIN 

her Removal to 10, BuisTrops-sTrest, Manchester- 
square, W. She is at liberty for Engagements and Pupils in the 
coming Season, except during her few weeks’ tour with Madame 
Lemmens- -Sherrington. 


N ISS BERRY GREENING will SING her new 
Songs, “Bright Blinks,” composed expressly for oe 
Berry Greening by P. E. Van Noorden, pes **Songsters of 
Spring,” also expressly composed for her by Alfred Carder, 
both written by B. B. Stevens, at Oxford, Sept. 26th ; Birming- 
ham, 27th; York, 28th ; Birstall, 30th ; Gomersall, Oct. 1st ; 
Batley, ond ; Leeds, srd; Settle, 4th ; "Lancaster, "sth ; Man- 
chester, 6th; and Liverpool, 7th. For Rngagements en "route, 
—_— 2 care of Messrs. Chappell, 50, New Bond-street, 
ndon, W 


ISS ANNA HILES (Soprano) is now making 
her e ments in the provinces for the Winter Season, 
for Oratorios and Concerts. yé tig 5, Meadon Lane, Leeds. 


ISS ROBERTINE HENDERSON begs to 

announce her return to town for the season,—She will 

SING. Oct. 31st, m; Jan. 7th, Coalbrookdale; 9th, 

Brixton ; 22nd, Leeds; Feb. 6th, Islington ; 11th, Newbury ; 

12th, Stroud ; 1ith, 19th, 2ist, ‘Newcastle ; 24th, Lancaster ; 

25th; Wandsworth ; and can accept engagements en route, —19, 
Newman- street, wW. 





to announce 














KUHE’S 
PIANOFOR TE: 
PIECES. 





s. d 
KATHLEEN MAVOURNEEN. Transerip- 
tion de ConGert.....vvecccseccccecccce 4 0 
THE BLOOM IS ON THE RYE. Trans- 
GEIIOD 2 ig oss <b tae 80s diene teed ec egos 4 0 
AU BORD D’'UN LAC. Idylle.......... 3 0 
LE JEU DES ONDES. Etude.......... 4 0 
ETUDE DE CONCERT .............. 4 0 
VICTORIA. Grand Brilliant Fantasia on 
‘¢God save the Queen” ........+eee4 4 0 
BRITANNIA. Grand Brilliant Fantasia on 
‘Rule Britannia” ....6...essecsecsioes 4 0 
THE BLUE BELLS OF SCOTLAND. 
Boots MIG ooo et wees ee eee 4 0 
LOGIE O’ BUCHAN. Ditto ............ 3.0 
SING, BIRDIE, SING. Transcription of 
Ganz’s popular Song.........eeeeeeeee 3 0 
THE PILGRIM OF LOVE. Bishop’s fa- 
vourite Melody ........ccscccscvcene 3 0 
LA FAVORITA. Fantasia on the Opera of 
ee ee Oey PPE eae ee 4 0 
LUCIA DI LAMMERMOOR. Ditto ...... 4 0 
LUCREZIA. Fantasia on Donizetti's Opera, 
SS Anrrniaane 4 0 
FIGARO. Fantasia on Donizetti's Opera, 
“Le Nozze di Figaro” ......esseeerees 4 0 
“AN EXTRAVAGANZA.” Fantasia on 
popular Comic Airs ........e0eeeeeees 5 0 
BEN E RIDICOLO. Randegger’s popular 
CADSO 565 5 8 ov B10 b0 8S vide pene eg. odo 9% 4 0 
SOUVENIR DE ST. EUSTACHE. Mor- 
ko ee ee 8 0 
LA DONNA DEL LAGO. Fantasia on Ros- 
WR CN ho 0.k 5S cBiacicldnticd ct on eBae 4 0 


LA TRAVIATA. Fantasia on Verdi's Opera 4 





Lonpon: ASHDOWN & PARRY, 


18, Hanover SQuaRe. — 

OYAL ACADEMY of MUSIC. Incorporated 

by Royal Charter—ORCHESTRAL STUDENTS.—A 

New Class of Students has been instituted for the encourage- 

ment of those entering the profession of Music, with a view to 

becoming Orchestral Performers. All particulars may be 
obtained upon application to the Secretary. 

By order of the Committee of Management, 
GIMSON, Secretary. 
No. 4, ‘Tenterden | Street, Hanover Square, Ww. 


T. GEORGE'S HALL, LANGHAM PLAGE, 
REGENT STREET. Licensed by the Lord Chamberlain 

for OPERAS and other MUSICAL ENTERTAIN MENTS.— 
TO BE LET—for a single evening or for a series—Rooms for 








N R. SYDNEY SMITH begs to announce to his 
Friends and Pupils that he has Removed to 45, Bland- 
ford Square, N.W. 


EP™ CARL STEPAN (Court Singer to the 
Grau *Duke of Baden) begs to announce his return to 

Town. All.yommunications for lessons, concerts, provincial 
tours, may be addressed care of Messrs. Schott & Co., 159, 
Regent-street ; or to his residence, 18, St. Mary’s-road, West- 
bourne-park, Schools and colleges attended, 








R. RENWICK begs to request that letters res- 
pecting Co’ & for the fut be addressed 

to Dudley Villa, Upper portharbece, Oakley-street, Chelsea, 8. W. 
R. WILBYE COOPER begs that all Leteeds 

mts gene oieete 18, Concerts, &c., may be 


‘tired so dsp chat bers, Strand ; or Fern Bank, 


W BeoeEe, Se lCG 8 (Base), of Re 
e ‘8 Windsor, and Eton College. 
ters its for Oratorios or Concerts to be 
addresseny 28, Uloigters, Windsor Castle, 


Me 02 JOHN RHODES gives Lessons as usual 
Piauvforte, 


on Saturdays: Singing and Harmony. 
Address, +e Joun Ruovgs, Crorpon, 8. 


ILLIE PAPE’S New Composition for Piano. 
“THE SMILE,” Op. 16, being a paraphrase u 
's song. Published by Geo, «& 














408, 


ittee Meetings, &c. a in the entrances for adver- 


tising. JOHN BLAGROVE, Manager. 





HARMONIUM MUSIC. 


J LEMMENS. Six Original Voluntaries. 3s. 
ee 





W. ELLIOTT. Six Original Pieces. 2s 
PNGEL LOUIS. Twelve Sacred Airs. 


‘4 5s, ; or each Number singly, 6d. 
No, 1. Air 17th Century . 
2. On mighty pens (Creation) 
3. Agnus Dei (1st Mass 
. Cujus animam (Stabat Mater) 
5. Dead March (Saul)... 
Lord, remember David 
: Holy, Holy . 
. Angels ever bright and fi 
. Qui Tollis (12th Mass) .... 
10. Eia Mater (Stabat Mater). . 
u. He shall feed his flock ( (Messiah) ee 
2. Pastoral Symphony 





Price 


Stradella, 
May 
M 









- 


OWI 


Rossini. 
Hiindel. 


So MELODIES, by Schu Schubert. 
or each — singly, 6¢. 

1. Ave Maria. 

. Hark, hark the lark, 

. The Hunter. 

. L'Adieu, 

. Serenade, 

. Hark, the bell is tolling. 


Price 2s. 6d. ; 


ergo poms 





ha HARMONIUM AND PIANO, 
[ ENDELSSORN'S ELIJAH,—Six Movements 


from this Oratorio, arranged from the full score for 


Pianoforte and Harmonium, by J. W. Ex.urorr, Price 68. 3d. : 
& 





or sing ey d, 

No. 1. If with all your hearts.........ccceeeececees 1 8 

2. It is enough........ .seccesssecerees Sones he 1 6 

8. He watching over Israel .............see0e08 1 6 

4. For the mountains shall depart ........ ooee 1 8B 

5. Then shall the righteous ............cese0008 18 

6. O come, every one that thirsteth ce eeoscce 13 
eet LOUIS. Six Duets. 

6. a, 

a rr iit: SR TSTE |: Engel 1 6 

2. La Sonpambula.......... cesses cress Bellini 2 0 

BS. AGMA fo'0s wUSGotagdses Fe ssdae’ Beethoven 2 0 

4. Mose in Egitto .....seccecseescesenss Rossini 1 6 

5. Serenade and Ave bebe a coeoceee. OnUbert 1 6 

6. Lied ohne worte.............+-..Mendelssohn 1 6 


LONDON SACRED MUSIC WARBHOUSE: 
NOVELLO & CO., 
_ 8, Regent- street ; 69, Dean strcet, Soho ; and 85, Poultry, 


TD OBERT COCKS & CO.’S PIANO MUSIC. 


v 

NAG of the FOUNTAIN, — Caprice a Ja 
Valse. Composed and dedicated to Mdme. Arrabella 

Goddard, by Brixtgy Ricnanps, who will perform the same at 

his Pianoforte Recital at Clifton. 4s., post free for 26 stamps, 

Also his ‘‘ Vive la Reine” Galop, for Pianoforte, same price, 

] RINLEY RICHARDS’S CLASSICAL 
PIANIST. —Selections from the worka of the great 

masters, 36 books, 

gratis and post free. 


Brenay RICHARDS’S THE STUDENT'S 


Thematique Catalogue of the contents 


PRACTICE, 2 of compositions of a moderate 
degree of ¢ scret tended as‘an intrcduction to 
the ‘* Clissieal ” 87 boot ~ yA Thematique Index to the 


conten‘s gratis and post free, 





N BENEFIT CONCERT, 

ST. JAMES'S HALL, October 7th, commencing at 
Eight o'clock. The following celebrated Artis ts will appear :— 
Mdlle. Liebhart, Mdme. eiss, Miss Julia Derby, Malle. 
Beaumeister, Mdme. Raby-Barrett, and Miss Edith Wyune ; 
Mr. W. Harrison, Mr. George Perren, Mr. Lewis Thomas, and 
Mr. Weiss. Instrumentalists—Malle. Mari t de Beauvoisin, 
Mdme, Rous, Mr. Levey, Mr. Harry Saunderson, Mr. Viotti | 
Collins, Mr. J. Balsir Chatterton, and Mr. J. Cheshire. Cornet, 
Mr. Levy. Conductors—Sig. Guglielmo, Mr. G. B. Allen, Mr. 
F, Kingsbury. Stalls, 10s. 6d. ; Reserved seats, 5s. ; Balcony, 
3s. ; Area, 2s ; Gallery, 1s. Tickets at all the Music Publishers 
and Austin’ 8 Ticket ice, 28, Piccadilly. 


HOIR- MASTER and EDUCATOR of “the 

CHORISTERS-—The Advertiser desires a position where 

he would be required to fill the above duplicate post. Possess- 

ing a variety of educational acquirements, he is open to an 

engagement of a public or private character,—C, Dic., Cramer 
& Co., 201, Regent-street. 


USICSELLERS.—Wanted (in Lenten) by 
a young man, @ situation as Assistant Salesman.— 
Address, A, 4 , Liverpool-street, Liverpool-road, Islington. 
GooD ‘SOPRANO WANTED, to Depatice 
for a popular artiste (Nor music watt) in return 
finishing lessons. —Semisreve, Post Office, Langham — 


HE TOWER DRUMS, with others, late the 


property of Mr. Chi may be hired for Concerts and 
Festivals. tema, aly fo M. Hi. Potter, 80, Charing 

















EO. F. WEST'S QUESTIONS 
WH New Edition, 1s. ; ditto. in cloth, 1s, 6d. 7 
| Had everywhere, 

4b ADORATION; the Holy Mount; the Kae | 

Family: Sacred Me slodies, for Piano. By 
|} CALCOTT. Fach work may be had in three series, Kach 
| series, solo, 5s. Each series free for 31 stamps. Duet, €s, 


| Each bovk free for 38 stamps. 
AMILYON’S MODERN INSTRUCTIONS 


for the PIANOFORTE, 597th Edition, 4s. ; free for 28 


oe j 

is unapproached by anything of the Tien t bes 

hitherto been produced.”— Oriental Circular, Ma 
London ; Robert Coc’ ae ‘ Co, Rass Burlin 4 


MUSIC. 
free. 








THE Celebrated BROUSEL FAMILY, Raving 
to fulfil an engagement in Pea make 
tour through England, Ireland, and Scotland this season, 
Managers of Concerts, Mechanics’ and thowy Institutions 
wishing to engage those celebr Se sre requested to 
make ear} cation to tam G. a & whom Thitograpb, 
ma Family can be sad Opinions Chaibane 
~ STOLBERG’S Y 


R. 
Ds. For invigorating and 
affections of ‘he tneneh bee n 
quarter of ple century, : oe 
roe Grisi, 1 
Statesmen, fully Fo 


Fo be. i ata a 
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BY ROYAL COMMAND. 


te 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


YESPECTFULLY directs the attention of the 

» Commercial Public, and of all who use Steel Pens, to 
the iucomparable excellence of his productions, which, for 
Quatity of Marentat, Easy Actiox, and Great DurasiLity 
will ensure universal preference. 
They can be obtained, Retail, 
Wholesale, at the Work 
John-street, New York, 


of every dealer in the World; 
s, Graham-street, Birmingham; 91, 
and at 37, Gravee shure h-street, London. 


EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
REPRESENTATIVE OF THE 


THE 
» 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
F Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruc- 
tion gratis. Illustrated Prospectus and samples of work gratis 
and post free. 
GROVER AND BAKER, Sewing Machine Company, 
150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 
These Machines, and the work done upon them, have never 


failed to receive the first premium over all competitors wherever 
exhibited, 


CRAMER & Co.'s PIANETTES. 
fH HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Recount Strext, in the fol- 
lowing variety of case and mounting, viz. :— 


In ASM 4... 0s eee 60 0 e 00 
In Busca Wassve . oo cocnccdocccessenesse 
OS ear 
Is Rosewoop .... eceescesence ED 
Ir ean Tare, TO BESEMBLE | Exon. ccccscece SS 
In Rosxwoon, wits ALBBat FALL .. .... 0... 6000s 
Ix Bune Watxut, witu Avspar Fau........... 
Ditro, witn Tavsees asp Suargp Exps.......... 88 
Ix Pottanp Oak, Dirto ....... 42 
Is Marie axp Gotp, ALsent Faun a AND Tavens . 45 
Is Frovaxp Ospan, with Do. Do.........6.000008 45 
Ix Otive Woop, witn Do. Do.. eaccecee 
Ix Satin Woop anv Goup, wita Do. Do. cocccoce £8 
Ix ConomManxpet anp Gotp, witn Do. Do. ae...7.. 60 
In Amboyna and Gop, wita Do, Do. ......... 62 
(The folding-up keyboard is fitted to any of these 
instruments at an extew charge of Five Guineas. ] 


FOR INDIA. Guineas 


Ix Soat Manooany, packed in Zine and Shipped... 40 
Ditro, with Folding-up Keyboard ........s0eee008 45 


Guineas, 
3 





CRAMER and Co, Linitep have been induced, from the very 
extensive popularity attained by their Pranerrys, to manufacture 
them tu the various styles cnumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instrumeuts with suites of furniture, when that is 
desired without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thas CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 


Their Piaxerres are 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Vears, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED throngh Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
ill forward them direct, 





PLANOFURTE GALLERY, 207 and 909, Regent street. 
(The largest in Europe.) 


each 





CRAMER'S YOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No. 1—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. | Be mine, dear Maid, 
Rock'd in the Cradle of the| Welcome me home. 
Deep. | Cherry ripe! 
The Anchor's weighed. | Long, long ago! 
The Thorn. | Isle of Beauty. 
I'd be a Butterfly Beneath the Willow Tree. 
Where the Bee sucks. | Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 


When Johnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautifal Dreamer. Tramp, tramp. 

"Tis but a little faded Flower, Nelly Ray. 


Watching for Pa. Rock me to sleep, Mother. 
Come howe, Father ! Song of the Sea-shell. 
Mill May. 


Wait for the Waggon. 
Beautiful Isle of the Sea. } 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 
Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. A lowly youth. 

Mary, don’t forget me. The dawn is breaking o'er us. 
When Morning’s light is break- | . tome, stnile again 








ing. Norah, Darling ! don’t believe 
Bonnie Kate, ~ them. 
No. 5.—12 SACRED SONGS. 


The Dove of the Ark. | Ev’ry Day will I give thanks, 
Hymn of Eve. Ere Infancy’s Bud. 
David Singing before Saul. | The World of Changes. 


Author of Good. O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. Languish, 


Lamb of the Father, 
No. 6.—12 OL) ENGLISH SONGS. 


When forced from dear Hebe, {| There the silver’d waters roam. 

Pray, Goody. In Infancy. 

Water parted from the Sea. like 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman's heart is 
bought. 


love is yonder 





There was a jolly Miller. 
Love is but an April day 
Ere around the huge oak. 





Lonpoy : CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
PIANOFORTE GALLERY, 207 & 209, Regent STREET. 


CRAMER'S 
HARMONIUM BOOK, 
CONTAINING 17 SACRED PIECES 


BY 
wana, E.o8, MENDELSSOHN, 


Srour, AvuBER, 


Bacu, Guvcx, 
Govunop. 





Price Sixpence. Post free Seven Stamps. 





LONDON: 
CRAMER & Co. LIMITED, 201, Regent Street, W. 





NATIONAL MUSIC. 


\ JOOD'S NEW AND COMPLETE EDITION 
/ OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Duy, T.M. Muopir, J. T. 
Scseyyxe, and H. EB. Dinpix. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s, and 25s, ; ole gant 
bindings, full bound morocco, 318. 6 


The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groner Farquian GRanams, 
Author of the article “‘ Music” in the seventh edition of the 
** Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Grones Fanquaar Graname. 


THE DANCE MUSIC. One volume, 7s. Being the 
- lete Collection of Reels and Strathspeys so arran as to 


it of their Ami played in the regular sequences of Reel, 


Suethopey and 


N OORE'S ott MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A. 
MACF. In one volume, fall Music Size, 21s. ; in parts, 
Twelve Songs, 4s, ; or each Sorg separately, 1s, 
Unamen & Co, Limited, 201, Regent street. 


SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


on 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth :— 

How a brave and experienced warrior dwelt within an 
Eastern isle (‘‘and that he's stern I'll show you,” addeth 
the narrator), How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a too sordid man to 
the love of romantic women. How, failing romantics of one 
kind, he took to rwm antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 

sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycoon. How 
potent love may even bother a potent 'ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted ; acting manager, Mr. List-on. How Pollee-Woliee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinner. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Traracnery. How the 
Minstrel won the soldier’s bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observéd! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they’re saved, they’re seat ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. How he lacked his 
love, and was thusa Japan lacker. The fell determination. The 
TRaGEDy. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished, 





R4 NDEGGER’S wEW BORG 
le V emerd 


Innamorata d’una stella (in G) ........-200 ee om oa 
ditto in ee Cl 
Se siete buona, come siete bella ............+ . 2s. 6d. 
La Luna é bella (in G) ............00+ sevccce O'O8 
ditto (in B flat) .......... 28. 6d 


**Four ltalian songs, ‘Si siete buona,’ ‘ Innamorata < una 
stella,’ ‘Io 0 amero,’ and ‘La luna é bella,’ by Alberto Ran dogger 
(Cramer & Co.), may be safely commended to those who di 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully, He always does his best. and this is 
sometimes very good.” —Atheneum. 





JUST PUBLISHED, 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 
by FELIX LE COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles If. (Spain) is = Py ee —. 
Tr ted and adapted from the Seco! 
author's express permission) by HENRI MMONGET. a 
Published by Cramer «& Co. Limited, 201, Regent-street, W. : 
Moorgate street, City ; Brighton and Dublin. 








Now Ready. Prices. Feap. 8vo., cloth. 


7; CCE HOMINE S 
By an OXFORD DON. 





Apvaus & Francis, 59, Fleet-street, E.C. 


For Four Voices ana Rania, to to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 





of Greek Jewish German and 
Russian | Italian | oct | tee 
Price 1s. Crown 8vo., rod gilt edged. 


Cramer & Co., Nisset & Co., and Hamiuton & Co. 


“VOUSDEN’S POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND, 

{VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED, 








Paice 2s. 6d. Eacu, Post free for Fifteen Siamps. 





CRAMER & COQ.,, 
15, Weatmoreland-street, Dublin, & 201, Regent-street, London. 





Just Publixhed, Price 4s., 
Tse CURRAGH CAMP WALTZ, 
By E. DE SELVIER. 
Cramer & Co., 15, Westmoreland-street, Dublin’ 
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ASPIRATIONS. 
(From the German of Friedrich Riickert). 
The heart must cherish some desire, 
To some bright hope must cling, 
Something possess, it fears to lose, 
In something suffer pain. 


Embodied in som 
Thy joy and ray! iu.» 
If thou would’st not that earth and heaven 
Should leave thee standing still. 


ust thou 


BLY, 


As far from yearnings all unchecked, 
As from ignoble calm, 
As to the sea the river flows, 
Our lives should onwards stream. 
M. J. R. 








PROVINCIAL. 





Mr. John Barnett’s “ Ancient Mariner” was per- 
formed at the last Philharmonic concert at 
Liverpool with great success. The vocalists were 
Miss E. Wynne, Mdme. Patey-Whytock, Mr. 
Cummings, and Mr. Patey. The composer con- 
ducted, and received quite an ovation from the 
crowded audience. 





Another series of concerts was inaugurated on 
Saturday evening in the Music Hall, Edinburgh. 
The vocalists were Miss Anna Hiles, Mdlle. 
Angéle, and Mr. W. H. Weiss. Miss Hiles sang 
“Tell me, my heart,” and “The power of love.” 
Malle. Angéle is new to Edinburgh, but met with 
a hearty welcome anda fair share of applause. 
Mr. Weiss sang ‘The Village Blacksmith,” and 
was recalled. Several concerted pieces were most 
effectively rendered; Mr. F. W. Bridgman played 
a solo on the piano and another on the concertina ; 
and Mr. Lingard sang several comic songs. The 
hall was crowded. 





At the Music Hall, Swansea, on Thursday the 
26th instant, a grand concert given by Mr. C. 
D’Ace took place. The program contained 
several compositions of the concert giver, con- 
sisting of both vocal and instrumental pieces. 
The concert commenced with the ‘ Mayam 
March,” which was admirably performed by Mr. 
C. D’Ace; it was followed by a song entitled 
“Love in Death,” (suggested by the execution of 
the Emperor Maximilian), sung by Mr. Geo. 
Jenkins; Mr. Burnhill sang “ Will o’ the Wisp,” 
was encored, and substituted the ‘ Lugger.” 
Miss Bure executed a solo on the pianoforte in an 
artistic manner; she was followed by Miss Kate 
Birt, who sang in a most pleasing style. A solo 
on the piano was well played by Miss Hain. Mr. 
Geo. Jenkins sang ‘‘The Pilgrim of Love,” and 
Miss Powell, “‘ Love’s Request.” Mr. T. J. Bure 
sang “She's waiting at the Gute,” which was 
followed by a duett on the piano by Messrs. B. 
Wall and C. D'Ace. The attendance was very 
good. 

The T. P. Cooke prize drama, written by A. 
R. Slous, Esq., was brought out at the Theatre 
Royal, Manchester, on Monday evening last. 
‘True to the Core” is a tale of the days of good 
Queen Bess, and of the intended invasion of 
England by the Spanish Armada. The intro- 
duction of the characters, Howard of Efingham, 
Raleigh, Drake, Hawkins and Frobisher, are enough 
to give it interest in the eyes of the lover and 
student of English history. The hero of the 
drama is one Martin Truegold, a Devonshire pilot, 
who in every situation of difficulty and danger proves 
himself to be 1n Englishman truetothecore. Mr. 
George I’. Sinclair—who hasreturned to his old post 
of stage manager—was in every way at home in the 
part, to which he gave a rough earnestnessof manner 
that evidently told with the audience. The 
principal characters had all efficient representa- 
tives. Queen Elizabeth by Mrs. Bickerstaff, Mabel 

r , and Marah by Misses Henderson and Burdett, 





Watllett, Dangerfield, and Shackle, the gaoler, by | 
Messrs. George Rignold, Everill, and Righton, all | 
contributed greatly to the success of the drama. | 
The scenery, all heavy set piec es—the Beacon, | 
the Main Deck of La Santa Fé, the Eddystone, 
the Battlements and Courty me of Plymouth 
Castle, are grand specimens of scenic art, never 
surpassed, if equalled, on our stage. In the 
course of the month Miss Helen Faucit wil | 
appear in five of her celebrated characters, Lad ty | 
Teazle, Rosalind, Beatrice, Iolanthe, and Pauline. | 

——Miss Kate Terry will complete her cameent 
ment at the Prince’s Theatre this week; “ The 
Lady of Lyons,” “ The Hunchback,” and * Plot and 
Passion”’ being her final performances. Mr. and | 
Mrs. Howard Paul will appear on these boards on | 
Monday, Oct. 7th.——At the Queen's Theatre | 
Mr. T. Swinburne has been playing his favourite | 


characters during this week. 


| 


| 








In the Theatre Royal, Belfast, Miss Corbett 
Weston concluded a moderately successful en- 
gagement on Saturday the 28th ult. On Monday | 
the Irish comedian with the real Irish name | 
of Shiel Barry appeared as Myles-na-coppaleen in | 
Dion Boucicault’s popular drama, ‘The Colleen | 
Bawn,” and gave a very geod representation of 
the character. The Hily O'Connor of Miss Jonny 
Bellair (Mrs. J. F. Warden) was satisfactory. 
The after-piece was ‘‘ Barney the Baron,” in which | 
Mr. Barry was efficiently assisted by the members 
of the stock company. Between the pieces a 
terpischorean entertainment entitled “'The Dance 
of all Nations ” was given by Mons. Waite, a very 
clever performer in his line. He executed eight 
lances of different nationalities with a good deal 
of ability, and his rapid change of costume was 
very remarkable, indeed almost incredible. At 
the Ulster Hall Popular Concerts on Monday, Mr. 
Thaddeus Wells performed two violin solos and 
was encored in De Beriot’s Concerto No. 1, a like 
compliment being awarded to Mdme. 'T. Wells in 
Blumenthal’s song ‘‘ Why was I looking out.” 
Mr. Alfred Cellier performed three selections on 
the grand organ. 











Mr. J. Russell gave a concert at the Assembly- 
rooms, Newry, last week. There was a large, 
fashionable, and most appreciative audience. 
The principal artists were Miss Ledsom, Mr. G. 
Washington, Mrs. and Mr. Russell, Mr. Howard, 
and Mr. J. Lewis. Miss Ledsom sang the ‘‘ Quand 
tu’? of Gounod, a unanimous encore being the 
result. The violin obligato was played by Mr. R. 
Wallace. Mr. G. Washington gave Smart’s 
‘‘Rhine Maiden” with such excellent effect as to 
elicit an encore, when he substituted ‘ Alice, 
where art thou,” by Archer. Mr. Washington's 
comic song, ‘‘ Hands off till you're better ac- 
quainted,” was one of the great features of the 
concert, and was re-demanded. Mr. Russell 
glayed a pianoforte solo by Willie Pape, “The 
Smile,” a very beautiful melody, wrought out 
with excellent effect in a series of brilliant execu- 
tive passages. Mrs. Russell sang Lover's “ Land 
of the West,” and called forth the warmest 
applause of the evening. Miss Mary Russell, a 


CONCERTS. 





The second winter concert of the season at the 
Crystal Palace on Saturday last attracted a fair 
audience, though the beauty of the grounds and 
genial weather kept many visitors from the 
concert room. The following was the program :— 
Concert Overture, “ Hamlet” Neils W. Gade. 


Duett, “ Ye gay and painted “fair” (Seasons) Ifaydn. 
Symphony, No. 4, in B flat ........e0.000. Beethoven. 


Air, “‘ Angels ever bright and fair” +++» Handel, 
Song, ‘Sigh no more, da VT ee oF HN 
Solo for pianoforte, ‘‘ Concertstiick,” in F 

BHIMOP ds coos ce weet ocda ck Weed Weber. 
Selection from the operetta, “ La Colombe”., Gounod, 


Overture, ‘*The calm sea and prosperous 
voyage” gages epescaanee 
We think ‘the position of f Mondelssohin’ 8 over- 
ture very ill chosen: it was hardly heard at all, 
owing to the anxiety of the folks to get out in 
time to see the pyramidal Arabs. Otherwise the 
concert was very satisfactory. The first overture 


Mendelssohn, 


| and Beethoven's symphony were exceedingly well 


played; Miss Zimmerman executed her solo in 
capital style, and was much applauded; while 
| Mdme. Sherrington and Mr. Cummings were all 
that could be expected or wished in the vocal 
music allotted to them, “Tho * Walpurgis Nacht” 
is down for the third concert (this day.) On 
Monday the Reform Dinner took place, a large 
number of persons attending who appeared far 
more interested in the amusements provided for 
them than in any Refogm demonstration. Every- 
thing passed off satisfactorily, the fireworks as 
usual eliciting boundless. applause and admira- 
tion. 

The entertainments at the Agricultural Hall 
were brought to a successful close last week, the 
“ Messiah” being performed on the last night but 
one, Mdme. Rudersdorff, Miss R. Henderson, 
Messrs. Cummings, Perren, Lewis Thomas, and 
Renwick the vocalists. After a repose of two days 
devoted to the erection of an organ and other 
alterations, the Hall was reopened on Wednesday 
with a performance of “Judas Maccabeus,” the 
band and chorus numbering oa thousand per- 
formers, as on the previous Friday. Mdme, 
Rudersdorff was very effective in “‘O Liberty,” 
“From mighty Kings,” and “ So shall the lute.” 
Miss Robertine Henderson’s rendering of ‘‘ Pious 
orgies” was perfect, and was duly appreciated. 
The duets in which she took part with Miss Julia 
Elton, “ Hail Judea,” ‘*O never bow we down,” 
and “O lovely peace,” the. last encored, were 
beautifully sung by both ladies. Miss Julia 
Elton sang the “ Father of heaven,” her rendering 
of which was all that could be desired, Mr. 
Cummings was in capital voice, and acquitted 
himself admirably; he was loudly encored in 
“Sound an alarm.” Mr. Weiss was warmly 
applauded in “ Arm, arm, ye brave” and “The 
Lord worketh wonders.” Considering how scattered 
the chorus singers were, and that they were 
gathered from various bodies, the choruses went 
exceedingly well, and Mr. Kingsbury deserves great 
credit. ‘The band was good, and the small organ 
added since the last concert aided greatly in con- 
solidating the voices. ‘The immense audience 





child of eight years, played a fantasia on ‘‘ Parigi, 
O Cara,’ and, being encored, gave the “Air 
Americaine,” by Willie Pape, with a brilliancy of 
touch and tone which would have done credit to a 
person of riper years. The concert was most 
successful. 





Bairisn Con LEGE OF Hrawru, Euston- road, ery —Fort 
ears’ use of these medicines (MORISON’S VEGETABLE 

NIVERSAL MEDICINES) by (he Psy has proved their 
efficacy and virtues, and the truth Mr. Morison’s system 
as to the cure of diseases. Being com) only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or ” weakest 
frame, under every stage of human suffer’ 
pleasant and benign in their operation ever 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of pehee a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids, ‘They are named Ke 
a ark ae 2 Pills. In boxes at ait 1 ie. 28, Od, aud 

Beds v 


Poder ay es ay 2 “Ree Univ. 


og 
of the blood. Sud thecelice the ennsd of oh kinds of Gatien 








and all Medicine 
a direct poisoner 


were highly appreciative. 





THE THEATRES. 





The events of the dramatic week have been 
the return of the Prince of Wales and Strand 
companies and the revival at the Princess’s of 
“ Arrah na Pogue.” The last is chiefly remarkable 
for the substitution in the part of the O'Grady 
of Mr. George Vining for Mr. John Brougham. 
The intellectual density but thorough warm- 
heartedness and chivalry of this character were 
accurately portrayed by Mr. Vining, who how- 
ever is not so perfect in the unctuous accent 
which characterized his predecessor. Miss Hughes 
forms another change in the cast, as she plays the 
part of Fanny Power, vice Miss M. Oliver, ind Me, 
G. F. Neville is the Beamish McCoul which formerly 
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found an exponent in Mr. C. H. Vandenhoff. The 
changes are in every respect well sustained. Of 
Mr. Boucicault’s Shaun or Mrs. Boucicault’s Arrah 
Meelish we need not speak; these are too well 
known to need analytical comment. As richly 
humourous was the one, as gracefully winning 
the other, as during the time when “ Arrah na 
Pogue" enjoyed its lengthy run in London. The 
scenery has been revived and in parts repainted, 
and the costumes and accessories are as careful 
as beretofore. We anticipate for the revived 
drama a, new Jease of public favour, judging from 
the heartiness with which it was received on 
Monday night. 

* Caste,” returning to its home on* Saturday, 
was welcomed by a numerous and fashionable 
audience, to whom the simplicity of the plot, 
laconism of the dialogue, and elaborate finish of 
the acting evidently brought a strong sense of 
pleasure. We have again before us the artists 
whose conscientious impersonation of Mr. Robert- 
son’s creation produced its first success, with the 
exception of Miss Larkins: the Marchioness de 
Saint Maur being now played by Mrs. Leigh 
Murray. ‘The carefulness of this lady is attested 
in her acting of the patrician lady who veils 
maternal fondness by pride of birth. Messrs. 
Sidney Bancroft, Hare, Honey and Younge, Miss 
Lydia Foote, and last but not least Miss Marie 
Wilton, are admirable in their spheres. In the 
afterpiece—a Surrey farce—Miss Rose Massey 
was announced as a débutante, although this young 
lady has already appeared in London. She isa 
pleasant and vivacious actress, and will doubtless 
prove valuable to the Prince of Wales’ company. 

The Strand has not opened with novelty : ‘ Our 


Domestics” and “ Kenilworth” burlesque forming 
the program. The former piece remains un- 
changed. The latter introduces Miss Fanny 


Gwynne as the Earl of Leicester, in which part she 
is thoroughly successful. The burlesque “ goes” 
with a will, the rich fun of the Court Féte scene 
being especially striking. Mr. Thorne’s Queen 
Elizabeth is one of his best assumptions, and 
reconciles us to seeing him again in petticoats, in 
which he apparently spends half his life. Mr. 
James’s Varney is an admirable make up. The 
theatre was well filled by an audience who 
evidently appreciated the burlesque, though the 
run of this is necessarily limited, since on Saturday 
Mr. Byron's * William Tell” extravaganza is to be 
produced. 








ENTERTAINMENTS. 





We were among the first to call attention to 
the great talent of Mr. F. Maccabe when he 
originally made his appearance in London at St. 
James's Hall: since that time his powers have in- 
creased, and also his versatility. ‘There was, indeed, 
little room in the subsidiary part allotted him at 
St. James's Hall, two seasons ago, for the display 
of his varied abilities; but in the entertainment 
which he now gives at the Egyptian Hall under 
the title of ‘‘ Begone Dull Care,” he has full scope, 
and makes the inost of his opportunity. Whether 
as a mimic or a ventriloquist, or in his remarkable 
command of countenance, Mr. Maccabe is certainly 
equal to any of the greatest public favourites; 
while we think he surpasses all in the blending of 
the three characters. Among the best of his 
impersonations we may name the “ Railway 
Porter,” the “Wandering Minstrel,” and ‘‘ Miss 
May,’ the last the most generally appreciated if 
not the most true to nature. But it is needless 
to particularise where all is excellent. We would 
recommend all our readers, whether suffering from 
a burden of Care, or happily free from it, to devote 
an hour or two to Mr. Maccabe’s entertainment. 

A new prestidigitateur is now exhibiting in the 
smaller room in the Egyptian Hall, under the 
name of Signor Rubini. In addition to the 
staple illusions brought forward by other con- 
jurora, Signor (?) Rubini has a startling climax in 
the shape of a decapitated lady, who apparently ; 





neither in whole nor in part suffers much incon- | 
venience from the operation; the body seeming | 
quite at ease, while the head enunciates from 
another part of the room recondite disquisitions 
suitable to the audience. An hour may be 
pleasantly spent with the Signor; the smallness 
of the room being advantageous for the apprecia- 
tion of the sleight of hand. 








THE NEW THEATRE AT NEWCASTLE. 





The new Tyne theatre and opera house in West- 
gate Street, Newcastle, which has been in course 
of erection for the last eighteen months, is now 
completed, and opened on Monday. ‘The building 
is the property of Mr. Thomas Forster, and the 
lessee and manager is Mr. George Stanley, a gen- 
tleman of great experience in theatrical matters, 
and well known in connection with the drama in 
the north of England. The theatre has deen erect- 
ed from designs by Mr. W. Parnell, architect, 
Collingwood Chambers, and is replete with all the 
recent improvements in theatrical architecture. 
The boxes and pit have each distinct entrances 
from Westgate. ‘The gallery and stage entrances 
are in Thornton Street. Special care has been 
taken to secure easy ingress and egress to and 
from all parts of the house. ‘here is a spacious 
passage to the pit, the narrowest part being six 
feet wide. There are no stairs in it, but the 
audience will ascend by an easy gradient to that 
section of the theatre. ‘The stairs to the boxes 
are made of iron and slate, and constitute an easy 
means of access to both upper and lower circles: 
A novel and graceful effect is produced by the 
back of both tiers of boxes forming a drawing- 
room-like recess, with fire-places, marble chimney- 
pieces and pier glasses. ‘The pit, one of the 
largest in any theatre in the United Kingdom, 
is fitted in a very comfortable style, distinct space 
being allowed for each visitor, the seats all having 
backs. The pit stalls have seats constructed on a 
new pattern, with springs, and are handsomely 
upholstered with scarlet American cloth. The 
gallery, which is of vast dimensions, has received 
special attention, all the seats being provided with 
backs, and good space allowed between each row. 
There are eight private boxes, all of which are 
carpeted, and the seats comfortably arranged. 

The stage of the theatre has been laid down 
with all the modern improvements and appliances, 
and surpasses, we understand, in completeness 
and extent, any stage in the provinces. The depth 
from the orchestra to the back is upwards of 50 feet, 
and the width is 60 feet. The depth of the cellar 
is 30 feet, and the height to the scene loft or grid- 
iron is 100 feet. The painting room is behind the 
stage, and also outside of the theatre. It is of 
unusual dimensions, being 60 feet in length by 20 
feet broad; it is fitted up in the most complete 
manner, with a large painting frame and twe 
working bridges, and affords ample accommoda- 
tion for three scenic artists to pursue their 
avocations at the same time. The construction 
of the ceiling is singularly ingenious, being in the 
form of ashell. It rises gradually from the top 
of the proscenium, and extends to the extreme 
end of the gallery. The capacity of any public 
building for conveying sound is always difficult to 
ascertain till it has been tried, but according to 
the most approved acoustic theories the ceiling of 
the Tyne Theatre should be successful in carrying 
the faintest whisper from the stage to the furthest 
parts of the house. Great attention has been paid 
to the ventilation of the theatre. The vitiated air 
from all parts of the house is carried off, and by a 
novel arrangement of an upcast and downcast 
shaft, the building is expected to be kept cool and 
pleasant. To assist the acoustic properties, all the 
walls have been lined with wood and not plastered ; 
by this arrangement the damp accruing from 
newly-plastered walls is entirely obviated. A full 
view of the entire stage can be got from all parts 
of the house. Special attention has been paid to 





this important point, both boxes and pit being 


made to slope on a pleasant gradient towards the 
stage. ‘There will be retiring and refreshment 
rooms and other conveniences for both tiers of 
boxes and for pit and gallery. The ladies’ cloak- 
rooms are on one side of the corrider, and the gen- 
tlemen’s on the other. The theatre at its widest 
part is 64 ft., and from the back of the stage to the 
front is 152 ft. Itis calculated to hold 3,000 
persons. 





SHEPHERD AND CRESWICK v. VILLIERS. 





At the Southwark Police Court, on Tuesday, Mr. 
Robert Henry Villiers, the proprietor of the South 
London Music-hall, London-road, Southwark, was 
summoned before Mr. Partridge, under the Copy- 
right Act, 25th and 26th Vic., cap, 58, sec. 6, by 
Messrs. Shepherd and Creswick, lessees of the Sur- 
rey Theatre, for ‘that he did copy and colourably 
imitate for exhibition and distribution, or cause 
and procure to be copied and colourably imitated 
for exhibition, &c.. a drawing called ‘ Nobody’s 
Child,’ the copyright of which is the property of 
the said Richard Shepherd and William Creswick.” 

Mr. Besley (instructed by Mr. Ryan), con- 
ducted the prosecution, and Mr. L. Lewis appeared 
for the defence. 

Mr. Besley, in opening the case, said that the 
complainants were fortunate, prior to the reopen- 
ing of their theatre, to purchase a successful 
drama entitled ‘‘ Nobody's Child,” and a drawing 
of part of the introduction, an original design, 
was made for the purpose of advertising it in the 
metropolis and all over the country, and to pro- 
tect themselves from piracy they had it entered 
at Stationers’ Hall, according to the Act of Par- 
liament. After that was done, and the illustrated 
placards were issued, without mentioning the 
Surrey Theatre, defendant issued similar bills, 
headed ‘South London Music-hall,” and substi- 
tuted a black man leaning over a drum of the 
complainant’s placard, and had printed at the 
bottom “ Japanese Tommy.” 

Mr. Partridge doubted whether the case came 
within the meaning of the Act of Parliament, 
which specified “‘ Fine Arts.” 

Mr. Besley quoted several cases and judgments 
given by Lord Cranworth in similar cases. He 
therefore contended that it came within the mean- 
ing of the Act. The placard was taken from an 
original drawing (produced), showing a man lean- 
ing over a shield, with his right hand hanging 
over the words “ Nobody’s Child ;” and the defend- 
ant’s was a decided copy from that within the 
meaning of the Act. 

Mr. Partridge observed that the question was 
whether the defendant’s placard was more than a 
coloured advertisement. He had some doubts 
when he granted the sumnions, but that was only 
his own opinion. The case had better proceed. 

Mr. Richard Shepherd, on being sworn, said 
that he was in partnership with Mr. Creswick as 
lessees of the Surrey Theatre, and they were 
proprietors of the drama entitled ‘‘ Nobody's Child,” 
and the drawing produced was sketched for the 
purpose of advertising that piece and attracting 
the public to the theatre. They entered the 
copyright at Stationers’ Hall. Witness believed 
he was about the oldest theatrical manager in 
London. He received large sums of money for the 
copyright placards when the drama went into the 
country. After the drawing was entered at Sta- 
tioners’ Hall, woodcuts were engraved and placards 
printed and distributed all over London without 
the theatre being mentioned. That was purposely 
left out. Soon after that the defendant issued a 
placard of a similar kind with ‘South London 
Music-hall” at the head, and “ Japanese Tom- 
my” at the bottom of ‘‘ Nobody’s Child.’ He 
went to Mr. Villiers about it, and he promised 
to withdraw it. Seven or eight days after that 
he saw a second bill posted by the defendant 
exactly like the first, with the exception of “ No 
Boy’s Child ” substituted for ‘‘ Nobody's Child.” 
Witness here described the original placard, and 
showed one of the defendant’s. The letterpress 
and general arrangements of the bills were so 
similar that the defendant’s was likely to mislead 
the public, especially as regarded persons of the 
lower class, who would confuse one piece with the 
other. 

Mr. Lewis.—Have you not played “Colleen 
Bawn”’ at your theatre ? 

Mr. Shepherd.—Yes. That was a burlesque on 
“ Colleen Bawn,” and produced five years ago. - 

Did you not have placards co the cele- 
brated water scene in “Colleen Bawn ?’—We had 
some one drawn in a tub, but not a copy of the 
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other. It was only a burlesque, and not the within the meaning of the Act of Parliament. | Mdlle. Lucie Wahl. Molitre’s “ Dépit Amouwreux"’ 


Jeast like the “ Colleen Bawn.” 

Did you not have a piece called “ Mad Fred,” | 
copied from “ Manfred ?”—We had a burlesque of | 
‘“‘ Mad Fred”’ and other burlesques. | 

Have you not taken the title “‘ Nobody’s Child” | 
from Mr. John Hollingshead’s book, entitled | 
“ Rough Diamonds,” published in 1857 >—I know 
nothing of that book. I never saw it before this 
day. ‘There are songs upon “ Nobody’s Child,” but 
they are taken from our drama and sung at 
music-halls. 

Mr. Lewis.—Have you seen Japanese Tommy? 
(laughter). 

Mr. Shepherd.—Yes. I saw him tumbling 
about inside the South London Music-hall. He 
is a diminutive black man; and he had a drum 
with him on the stage, but I did not see him 
play it. I cannot say whether he stands in the 
position he is in on the bill during his performance. 

By Mr. Partridge.—I have never seen any 
entertainment at any music-hall relating to cur 
drama of ‘‘ Nobody’s Child.” 

Mr. William Creswick was next called, and said 
that he concurred with all Mr. Shepherd had 
stated. 

Mr. Jones, the treasurer of the Surrey Theatre, 
said that when Mr. Villiers issued his bills with 
the “ D” omitted, he called on him by direction of 
Mr. Shepherd, when he said he would withdraw it 
entirely provided he was paid the expenses he 
had been at for the blocks, printing, &c. 

Mr. William Eldon Earl, engraver, said that he 
cut the two blocks for Mr. Villiers of ‘No Boy’s 
Child” and “Japanese Tommy,’ at the South 
London Music-hall. Japanese Tommy was leaning 
over a drum in the centre of which was ‘No Boy’s 
Child.’ He considered it a burlesque on Mr. 
Shepherd’s play. 

In answer to Mr. Lewis, witness said he should 
never have taken one for the other in passing 
along the street. 

Mr. Vincent Gardner, printer, of Kennington, 
said he printed the placards for -Mr. Villiers. 
They were unlike Mr. Shepherd's. 

In answer to Mr. Lewis, he said he had printed 
bills for Mr. Shepherd of ‘‘ Colleen Bawn.”’ It was 
a burlesque on the water scene in ‘“‘ Colleen Bawn.” 

Other withesses were called to the same effect, 
when 

Mr. Lewis addressed his worship for the de- 
fendant, contending that the case did not come 
within the meaning of the Act of Parliament. He 
concluded his remarks by calling “ Japanese 
Tommy” as a witness. 

As soon as this individual entered the court and 
took his place in the witness-box every one was 
convulsed with laughter. He is a very singular 
looking character, very stout and very short, but 
extremely active. 

Mr. Partridge observed that he did not think it 
would be necessary to examine him. 

Mr. Lewis withdrew him from the witness-box, 
and called 

Mr. John Hollingshead, who said he was an 
author, and eleven years ago he wrote the book 
entitled “ Rough Diamonds,” published by Messrs. 
Sampson Low & Co. A portion of the work alluded 
to ‘‘Nobody’s Child,” but it was not at all like 
the drama performed at the Surrey Theatre. 
There was not the slightest resemblance to it. 

Mr. Besley having replied on the whole case, 

Mr. Partridge said he had directed all his atten- 
tion to this case, inasmuch as some importance 
was attached to it. The information was laid 
under a certain Act of Parliament, “An Act to 
amend the Law of Copyright, for the protection 
of Fine Arts, and to prevent Frauds.” The ques- 
tion before him was whether it came within the 
meaning of that Act. The learned counsel had 
cited several cases from the law books, and a 
decision given by Lord Cranworth in 1866; but 
he did not think either of them had any similarity 
to the case before him. He had carefully looked 
at all the evidence before him, and he did not 
think that he could decide in favour of the com- 
plainants. Before he did that he must first see 
whether it was a drawing coming within the 
meaning of that Act of Parliament. He thought 
not. It appeared to him to be a mere burlesque 
of the original drawing. It was shown from the 
evidence that burlesques had been played at the 
complainants’ theatre, and illustrated placards 
posted adopting the style of the placards of the 
original plays. The practice seemed to be general 
for the amusement of the public. All the evidence 
given by the respective witnesses showed that 
any one capable of reading would be able to say 
that the bills were quite different. There was 
some similarity in the back of her head and arms, 
but the general drawing was distinct. He was 


| courts. 


Therefore he dismissed the summons. If the | 
complainants were dissatisfied with his judgment, | 
he was willing to grant a case for the superior 


Mr. Besley gave notice that he should propose 
a case for his worship’s approval on the question 
of law, ‘‘ Whether the drawing did not come 
within the meaning of the Act.” 
During the hearing of the case the court was 
crowded by members of the theatrical profession. 








FRANCE. 





Parts, Oct. Ist. 

The works of the new Opera are proceeding as 
actively as before. The boarding, which was 
entirely removed from the elegant facade on the 
day of the Emperor's f¢te, in order to throw open 
to public view this magnificent structure, so far as 
it has been completed, has been put up again, and 
workmen are engaged under the shelter of this 
covering in finishing the delicate sculptures and 
other ornamentation still remaining to be done. 
For along time past 860 workmen, without 
reckoning the artists, have been employed upon 
this gorgeous building, but the number is now 
reduced to 400. The new edifice will contain 
forty busts, twenty large statues, and four 
groups? and will be adorned with 500 marble 
columns, all monoliths. The marble is brought 
from the Pyrenees, Italy, Sweden, Spain, and 
Algeria. It is of all colours—white, rose, green, 
red, and violet. The most costly stone comes 
chiefly from Isére; it is of a rose, white, and 
yellow colour, and is almost as expensive as mar- 
ble. After the stone of Isére the finest and most 
in request is that of Jura, which is of a reddish 
tint. A good deal of stone from Lunéville and 
Burgundy is also used. The monolith columns 
of the peristyle weigh 14,000 kilos. each, are eight 
métres in height, and one métre ten centimétres 
in circumference. A vast quantity of water hav- 
ing found its way into the foundations, four 
pumps have been working night and day for six 
months to expel it, and have succeeded in keeping 
the basement pretty clear of this formidable 
invader. It will be the most extensive as well as 
the most gorgeous and elegant theatre in the 
world. The outward appearance is artistic and 
grand. 

“ Albertine de Merris,” by M. Amédée Achard 
has been produced at the Gymnase Dramatique. 
It is a version of aromance entitled “ Les Fourches 
Caudines,” and is spoken of as more extravagant in 
plot than the “ Idées de Madame Aubray. Madame 
de Meris, ill-treated by her husband, has tired of 
him and left him with a lover. Of him also, how- 
ever, she in time has wearied. Retiring, then, 
from the world, she leads a life of purity, educating 
a young girl whom she loves. A gentleman re- 
turning from America falls in love with her. She 
feels herself not worthy to be his wife, so marries 
him to her pupil, Malle. Pierson plays the hero- 
ine with great tact and delicacy. The scenes in 
the play are far too long. Some of the dialogue is 
brilliant. A succ?s d’estimi was realised. 

Paul Meurice’s version of George Sands’ “‘ Beaue 
Messiewrs de Bois Doré” has been superbly mounted 
on its revival at the Odéon. The furniture is all 
in the style of Louis XIII., the period of the 
play. M. Duquesnel, the manager, has appealed 
to the various collectors of antiquities, and has 
obtained a large number of very splendid pieces 
of furniture belonging to the epoch in question. 
The acting of Berton, Lafont, and Deshayes, and 
that of Mdme. Antoinie and Jane Essler, is 
highly spoken of. A piece so perfectly mounted 
in all respects, and with such fidelity of local 
colouring, has not previously been exhibited. 

The long-closed ThéAtre de Molitre has been 
re-opened after undergoing a complete renova- 
tion, A good company has been secured, and 
the opening performances went off with éclit. A 
hymn to Moliére, by M, Paul de Faulquemont, 

was sung by Malle. Clara Pilvoie, and a prologue 


was played, and was followed by “ Pascal et Cham- 
bord” and a ballet. 

Offenbach’s new opera at the Théitre des 
Variétés still carries all before it. In the hottest 
weather this year the house has been crammed 
every night, often at enormous prices paid to the 
speculators in tickets. Of the calibre of the jokes 
the following is a sample. Prince Paul, an inane 
pretender to the hand of the Grand Duchess, has 
with him a chamberlain of his father’s court, sent 
by the Elector to try to accelerate the marriage, 
which hangs fire owing to the lady's roving fancy 
and preference of a handsome grenadier to the 
puny prince. The chamberlain is tall, stiff, 
wooden, harsh-voiced, automatic, and is called 
Baron Grog. He gets an accidental fall, where- 
upon the Prince exclaims, ‘‘ You have upset my 
Grog!” This is the strongest joke in the whole 
play. The claque and the provincial portion of 
the audience roar with laughter. The most 
successful and original jest is of a practical 
nature. General Boum, commandeér-in-chief of the 
army of Gerolstein, is a tremendous fire-eater. 
When Baron Puck, the Duchess's principal adviser, 
offers him a pinch of snuff from his diplomatic 
box, Boum contemptuously rejects it, draws a 
double barrelled pistol from his pocket, fires it in 
the air, and snuffs up the smoke from the mouths 
of the barrels, ‘That is my rappee!" ho says. 
This is a decided hit, especially with thoso who 
see it for the first time. The receipts at the 
Variétés, with “La Grande Duchesse,” still 
increase; on the 16th they reached 5,200 francs, 
or considerably over 2001. The latest production 
of Offenbach has been played at all the principal 
French cities. 

Two new operas-bouffes will be shortly produced 
on the Parisian boards: “ Robinson Crusoe,” by 
Offenbach, at the Opéra Comique, and “ Les 
Voyages de Gulliver,” at the Chatélet. The cos- 
tumes of the former have been designed by M. 
Hadol, of the “‘ Vie Parisienne,” and those of the 
latter by M. Grévin, of the Journal Amusant, to 
whom are also due the costumes in “ Cenarillon,” 
“La Biche au Bois,’’ and the “ Lanterne Magique.” 
The Folies Dramatiques is going to play, after 
‘Les Canotiers de la Seine,” “ L'Mil Crevé,” by 
Hervé, then a vaudeville in four acts, by M. 
Nuitter, entitled ‘‘ La chasse auw mille,” to be 
followed in December by a review, by M.M. Flan 
and Busnach, which, perhaps, will be called 
“T/ année aux Merveilles.’ After which, M. Moreau- 
Sainté promises ‘‘ Les Plaisirs du Dimanche,” by M. 
Henri Thiéry, and after that, “ Les deuw Péruvien- 
nes.”’ Surely, this is a bill of fare for six months at 
least. The performance of ‘‘ La Jolie Fille de Perth” 
is put off till the month of November. The 
manager of the Lyrique says that these steps 
have been taken because he counts greatly upon 
its success. In this case why does he not give 
it at once? We shall see, but it sounds very like 
an “euphemisme.” At the Théitre Francaia a 
new four-act play has been received from M. 
Edouard Pailleron. It is in verse, and is entitled 
“Les Faux Menages.” A five-act comedy, in verse, 
by M. Emile Angier, has also been received. “ Le 
Demi-Monde,” a comedy of A. Dumas, fils, has 
been revived at the ‘Théitre de Bellville. 
In a recent representation of the “ Fumille Be- 
noition” at the Vaudeville, Delessard, who plays 
Didier, fainted on the stage and had to be carried off. 
At the Gymnase, “ Le Romon d'un honnéle femme” of 
M. Theodore Barritre and Mdme. Régnaud de Pre- 
bois isin active rehearsal. Mdme Delahaye, of the 
Odéon, will make ere long her début at the Bouffes 
Parisiennes, in “ Le Petit Navire” of M. Pol: Mer- 
cier. Mdme. Thierret is definitively engaged at the 
Bouffes Parisiennes. She will content herself with 
10,000fr. (£400) a year and a benefit. The en- 
gagement is signed for three years. M. Michot, 
the tenor singer of the Théitre Lyrique, has 
cancelled his engagement with that theatre. The 
Palais Royal has received a new piece in four acts 
by M. Labiche, entitled “Le Roi d’Amatibon,” 
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given at the Opéra in about a fortnight, with the 
ballet “ The Corsaire.” he only three characters 
in the “ Fianc/e” will be taken by Mdlles. Maudit 
and Bloch and M. David. The Gymnase has re- 
ceived a new one-act comedy by MM. Aréne 
and Georges Santon, entitled “Jl Pleuvait.” 
Mdlle. Tautin will sueceed Mille. Schneider in 
the réle of “ La Grande Duchesse.””’ Mdlle. Lebrun 
has made a successful début at the Folies Saint 
Germainas Lucile, in ‘‘ Le Medicin des Enfants.” M. 
Valentine Rucinski, a young Polish composer, has 
arrived in Paris with an opera called “ Les T'artares 
en Pologne,” a part of which he intends having 
executed before a chosen few. A lawsuit is 
threatened in Paris between M. E. Brisebarre and 
M. A. Joly, as to the right to the idea of a piece. 
M. Louis Bouilhet has a new work in preparation 
for the Odéon. M. Charles Potier, of the Variétés, 
has been lent to the ThéAtre de l’Athenée and will 
appear in the musical burlesque with which that 
theatre will open. Mdlle. Helmont will make 
her début in the same piece. 





HOLLAND. 





Amsterpam, Sept. 30, 1867. 

The great question which has been occupying us 
during the course of this month, namely, whether 
we should hold our usual fair or not this year, was 
settled in the ‘own Council on Wednesday last. 
We are to have it next month, from October 21st to 
November 2nd. 

Your readers will be aware what these Dutch fairs 
signify. They do not signify commerce, industry, 
friendly intercourse; they mean drunkenness, de- 
pravation, nay, unbridled licence. 
No doubt there has been a time in which these 
fairs were useful, even indispensable. What the 
Ostermesse—that celebrated market of Leipsic—is 
still showing us in some measure, the Dutch fairs 
possessed up to the present century, with a vast 
agglomeration of foreign merchants, considerable 
international transactions in every description of 
goods, and, as an inevitable consequence of this, 
friendly intercourse, toleration, liberty. 

They constituted, so to say, everything for the 
Dutch wholesale and retail business. Merchants 
went there as to a universal market; it was their 
exchange, their bourse, the only place where it was 
possible for them to get everything they wanted. 
But with the railways, the steamers, and the tele- 
graphic wires of the nineteenth century, all these 
advantages disappeared more and more. Merchants 
found it better, cheaper, and quicker not to wait for 
the fair, the telegraph brought over their commis- 
sions in almost no time, and the railway waggons 
transported their wares with as much facility as 
fastness; hence they did not frequent the fair any 
more. On the other hand, the foreign traders, 
finding no buyers, stayed away also: the Dutch 
kermissen had lost their original character and their 
usefalness ; but although they were superfluous, the 
different cities still persisted in keeping them up, 
because they were a source of large income. 

Gradually they became a gathering of all sorts of 
wandering buffooneries, shows, menageries, ete., in 
which giants and dwarfs, bearded women, talking 
fishes, chess-playing dogs, six-legged cows, and 
other eccentricities of this kind played a prominent 
part. 

This is still the case at present. But these 
childish curiosities are at least harmless. You may 
lose your shilling in looking through a glass at your 
sweetheart in spe, but that is all. The worst of the 
whole is, that the public houses remain open all 
night long. We general public-house 
closing act ; each town or village has its own regu- 
lations, But in most places, the time for shutting 
up is midnight. So it is also in Amsterdam; but 
during the fair the law is not enforced, and drunken- 
ness is thus officially encouraged. 

The fairs are a disgraee to Holland; they are 
real saturnalia under the protection of the autho- 
rities. All the gains of the working men are spent 
in tem. During a whole year every little bit of 
pro‘it is put aside for the kermis. As soon as it 


immorality 


have no 








comes, everything is squandered in a few days in 
shameful orgies, Then, if all their money be gone, 
the miserable creatures will go to the pawnbrokers, 
and barter away for a few guilders all they can lay 
hold on in their household. After all is over they 
are as poor as ever. They recommence, but next 
year the same thing occurs again. 

Now, you will say, could not a bill in the Dutch 
Chambers abolish this barbarous and miserable in- 
stitution. No doubt it could, and every sensible 
individual in this kingdom would rejoice at such a 
measure being introduced; but up to the present 
time nothing has been done in the desirable direc- 
tion. Now Government is powerless. It has no 
right to mix itself up with the private business of 
the different cities and boroughs; it cannot even 
suspend fairs for a time. The various town councils 
alone may delay or abolish fairs, subject to the ap- 
proval of the Provincial States; and these town 
councils are too often influenced by all sorts of pri- 
vate interests to take any decisive action in the 
matter. Last year, on account of the cholera, most 
fairs in this country were put off. This year, again, 
an address of the Amsterdam College of Surgeons, 
supported by many thousands of inhabitants, prayed 
the city council not to allow the fair to go on, be- 
cause of the reappearance of the disease in Rotter- 
dam, the Hague, Delft, and in Zaandam. The 
motion put by the burgomaster and his aldermen 
was to reject the address ; this was, however, nega- 
tived by eighteen against seventeen voices ; thereby 
public opinion had triumphed, and the fair was 
postponed for an indefinite period of time. But on 
Wednesday last the burgomaster and aldermen made 
the proposal of holding the kermis in the month of 
Octobor, from the 21st to November the 2nd. This 
proposal was agreed to, I am sorry to say, with a 
large majority. So we are to have once more a fort- 
night’s length of coarse and frantic revels—Cui 
bono? 

May an Act of Parliament speedily puta stop to 
these disgraceful exhibitions of the worst human 
passions. There is everything to be gained, and 
nothing to be lost by it. 





BLUECOAT-BOY SINGINGS. 
Il. 


To the Editor of The Orchestra. 

S1r,—I believe it to be a fixed notion in the minds 
of the governors of my old school that the Bluecoat 
boys were all the children of poor people, and that 
they were sent to a parish church like so many 
workhouse boys. Church was no part of school, 
and what was done there was nothing to the go- 
vernors. Churchwardens, as you know, sir, are 
representatives of the parishioners, as members 
of Parliament are representatives of counties and 
boroughs. The churchwardens of Christchurch 
looked upon the boys as eztra-parochial. Christ- 
church parish, they said, had nothing to do with 
Christchurch school. The vicar had nothing to 
do with the school; the head-master had no 
power; the governors were at their own churches; 
and the Lord Mayor was with his chaplain; our 
music-master at St. Sepulchre’s, St. Paul’s, or at 
the Chapel Royal; the good man had his hands 
full. Our vicar, or, as you may call him, our 
chaplain, had a notion that the musical way of 
doing the service in St. Paul’s was far too good a 
way for us poor boys, and that there was nothing 
in common between us and the Chapel Royal boys, 
or the boys in Westminster school. Now sir, as 
you know, the Westminster boy, and the Win- 
chester boy, and the boy in all Cathedral schools, is 
to be the son of the man that wants money. ‘* Want- 
ing means” is the qualification for admission ,in 
all these schools, and so it is in the Bluecoat 
school. There is no difference. 


| 





But why should | 


beauties of the cathedral service, and see what the 
hundred surplices at St. Lawrence, Old Jewry, last 
week, have done for Church feeling and Church 
music in the city of London. Mr. Gibbs’s church, 
or rather Christchurch as a parish church, is 
empty. Eight hundred boys in surplices, properly 
drilled in the use of their Prayer Book, would cram 
that church to overflowing in less than a month. 
Think of those eight hundred boys singing “‘ Jeru- 
salem the golden,*” “ Onward, Christian soldiers,” 
“O Paradise, O Paradise,” “The pilgrims of the 
night,” or any of the glorious hymns of the old 
Church! Compare what might take place in a 
few weeks if that horrid Hymn Book were but 
turned out of the church. Think you, sir, if after 
singing such bymns as these mentioned, eight 
hundred young Christians would go back to their 
ward with the notion that they had degraded 
themselves, or sung that which was “ low”’? 

English boys hate cant and hypocrisy, they 
also hate doing nothing; but they will not howl 
out ‘‘Beset with snares on every hand” to a 
miserable, vulyar, groaning tune. And, sir, 
where are the snares? The boyisno fool; and he 
naturally asks himself, Does our vicar think him- 
self “beset with snares?’ Is Mr. Griggs “ beset 
with snares?” Have our churchwardens run their 
heads into a wire? Does our Lord Mayor limp, as 
if he had been caught in a trap? The poor Blue- 
coat boy looks at the head of one of his psalms, 
and sees the words ‘‘Quam dilecta,’’ which he well 
knows means “ O how beloved is this Thy Church, 
O Lord.” 

I have given you a fair, and I think a truthful 
account of the doings in our chapel on Sundays, 
(as for week days our Chapel—as far as respects 
us—imight as well be at the North Pole) and can 
you imagine that there is any one of those 800 
boys who can say “ Quam dilecta’”’ in reference to 
his chapel of Christchurch? Why, sir, everything 
is done that can make the service wearisome and 
distasteful to the boy. He is pretendedly led by 
girls; he has a singing master, but is not taught 
the singing use of his Prayer Book; he kneels on 
his buttons during the Litany without being 
allowed the relief of crying out “ Have mercy 
upon us;” he hears a Communion office of Ten 
Commandments and two short chapters; he has 2 
hymn book as cold and hard as cast iron; he learns 
from Tate and Brady to say: 


*« Just like a savage lion he,” 
“ Break out their teeth both great and small.” 


And pray, sir, how out of all this is he to learn 
to what is called “love his religion”? I say no 
more of the sermon than that it is, to a boy, 
worse than useless; perhaps the men liked it; I 
didn’t. Now, sir, cannot all this wrong, all this 
misery, be done away with? What is there to 
prevent my old master joining with our chaplain, 
the vicar, in making a new hymn book? And what 
is to prevent the governors of this great, and rich 
foundation publishing a perfect musical use for 
their boys and chapel? At present, the term 
‘going into chapel”’ is a term unknown to Blue- 
coat boys. At present, they go in to breakfast, 
dinner, and supper, but there is no such thing as 
Matins or Evensong. The poor Christchurch 
boys know nothing of the ‘‘ Quam dilecta”” belong- 
ing to these glorious services. 

At Radley College, as you observed, twice a day 
the whole school go into chapel, clothed in white, 
and there is Tallis, the old intonations of preces, 
versicles, and suffrages; musical litanies; a 
bright hymn; andacapital anthem. But then 
at Radley the boys are sons of rich gentlemen; 
at Christchurch they are the sons of poor gentle- 
men, And perhaps that makes a difference! I 
confess a strong feeling and affection for the 


a Bluecoat boy be degraded on Sunday into a |English Church, but I did not acquire that at 
green-coat or a workhouse boy, and why dosed | school. I presume my old master has a desire to 
with doggrel psalmody, and not allowed to learn | make his pupils “sound Churchmen,” but to do 


the right use of his Prayer Book? 


Why is he | this, he must make the services of the Church the 


not taught to love that use, and wear the dress he daily engagement of the boy, and give them to 


is entitled to when joining in that use ? 


him in a pleasant and loveable form. It is of no 


The surplices are one of the great outward | use giving to the boys spiritual instruction in the 
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Dissenting way, and then expecting them to turn 
out good Churchmen. In this matter there must 
be consistency or mischievous result. 

Christchurch school is a college, and Dr. Jacobs 
well knows the Rubric of his Prayer Book; and 
daily service does not mean reading a chapter, 
saying some school prayers, and singing Tate and 
Brady to horrid tunes. At present the services 
in Christchurch are grievous. I ardently hope 
that the governors may think of these things, 
and that some alteration may speedily be made. 
Some of the High Churchmen,; who have been 
making the new hymn book, well know the value 
of music in Church service, for they were Dis- 
senters. I speak of Mr. Mercer, Mr. Helmore, 
Mr. Chope, Mr. Denton, Dr. Monk, of York, &c., 
who, I am told, were all of them Dissenters. O 
for a Dissenter turned Churchman to be in power 
in the Bluecoat School! things would no longer 
be as they are. Iam, sir, your obedient servant, 


A BLvE Boy. 





DRAMATIC CRITICISM—-THE CONDUCT 
OF THE PERFORMERS. 





To the Editor of The Orchestra. 

S1r,—I observed in your columns some remarks 
complimentary to the accomplished actress, Kate 
Terry, while deprecating the unqualified and bom- 
bastic eulogy of certain contemporaries. One of 
our poets has given a caution, thus expressed— 

‘* Be neither warm in censure nor in praise ; 
Few men deserve our fervour, either ways.” 

T have known severe and scorching condemnation 
merited, but never unqualified commendation. 
And where that is bestowed it may tempt to a 
scrutiny highly unfavourable to our hero. It is 
much the same in professional life—and the critic 
should be ready to indicate faults as well as excel- 
lencies. Incidentally it might be asserted that we 
cannot always command first-class performers on 
the stage, nor are first-class performers always re- 
quired. As respects the press, in this case I ap- 
prehend its tendency is to be in excess of merit; 


it almost naturally falls into a strain of eulogy. |troduce into their season addresses. 
Actors are deeply indebted, indeed, to this institu-| should be restricted to their own affairs, and 
And usually when | the policy of others let alone. 
one of the class in sad heroics professes to disregard | at the time the Emperor of Russia, Nicolas, ex- 
the criticism or support of the journals, this pro-| pired, a short season of the opera was going 
test (in favour of self) must realise deceit or folly, |on in Edinburgh, and the news arriving while 


tion for professional existence. 


and Iam aware of an example of the kind in a 


very high quarter of professional grandeur. At|the stage and announced the event. 
times, no doubt, critics will have their favourites | have been a sudden and impulsive act, but was 
and coteries, to be daubed with (worthless) praise; | still most injudicious. 
while outside this tabooed circle great injustice | have come to know what had occurred, and to call 
may be done to the meritorious, and that at the | forth exultant sentiment was out of place. 


season of their “ utmost need.” Usually, however, 
the stage artist should carefully regard the stric- 


tures of the press, and instead of unseemly resent- | had got into in this Crimean war, as better 
ment or an impeachment of motives but rarely |reasoners than Mr. Bright might perhaps be able 
justifiable, endeavour to profit by what is severe | to show. 

and even hypercritical. The late Mr. Murray, of 
Edinburgh, frankly allowed that he was forced to| most serious matter to dramatic interests, and 
come down a peg or two from the grand ideas with | vitally concerns the advocates of the stage. A 
Not many years back | wrongly conducted woman may prove the ruin of 
a respectable performer at Manchester, indignant | a valuable company; in a lesser degree the same 
at a local critic, was playing the part of Captain| holds of even a man. 
Hawksley, in “Still Waters run Deep ;’”” so when fitted | to the dramatis personis, so far as legal crime is 
with the handcuffe, so dexterously put on by the| concerned. But more than this should be re- 
unwelcome visitor in the shape of a London detec- | garded by the performer who seeks to do honour 
tive, he proclaimed that he would rather wear the | to his profession. There is no real cause hinder- 
manacles than be the critic of a certain paper.|ing an actor from being a good Christian and 
This was in bad taste, out of the réle of the man, | honourable citizen. 
and might be held undutiful towards the house. | late Charles Mackay (the Bailie Nicol Jarvie of 
If on the stage denunciation was competent to | histrionic renown) was known. It is melancholy 
the performer, it was more so in the press. The | to find a performer offering to fight in a tavern, 


which he began his career. 


stage is not the vehicle of private resentments 


however well grounded ; though of course those | clownish brawl, if one might be held alone blame- 
who regard a performer as ill-used may give him | worthy. A surly, assuming, thankless demeanour, 
a bumper benefit. Such compliments are pleasing | too, is to be condemned; and I have known such 
to all men. One of your critics has spoken of poor | the character of a man raised to a walk of stage 
Dr. Mark as reviving the “self-love theory of art.” | business from being an operative in a very humble 
Not much acquainted with the system of this gen- | trade, the aspiration being well enough but not 
tleman, I may not well understand the allusion; |the drawbacks. 
but I apprehend that if at times art or science or |inevitable absence of Sir William Don we have 





literature is pursued for its own sake, and though 
the efforts of the operative be honourably con- 
ducted, there will usually be a good deal of self 
about the progress of work, and in the studies to- 
wards attainment. An actor taking a benefit is 
very like other people taking advantage of any 
concurrence of circumstances that affords them 
comfort or affluence. No harm in this, if taken 
under fair conditions; remuneration and praise 
have their value in the world in all departments of 
exertion and of public utility. 

Usually an actor will confine himself to the words 
of the play. He has no right to go beyond what 
is set down by the author, and will rarely do so 
without becoming foolish or giving offence. The 
stage is a neutral ground—the Switzerland of social 
life—and no allusions should be heard there to con- 
temporary questions or strifes ; no expression given 
to popular impressions or personal predilections. 
I can recollect, however, that when the matrimonial 
plea of Theresa Longworth, calling herself the 
Hon. Mrs. Yelverton, was decided against her, in 
the first instance, by the Lord Ordinary (Lord Ard- 
millan) in the court of Session, Scotland, an actor 
on the Edinburgh boards put it to the audience 
whether an appeal should not be entered against 
the judgment. This was a gross perversion of the 
business of the house, and fitted to annoy respect- 
able people present and absent,—might have even 
been condemned where there was a sympathy for 
the lady. On benefit occasions there is a sort 
of license of tongue claimed by performers, but it 
should be most carefully exercised, and mainly re- 
stricted to thanks to supporters or friends. I have 
known the late Sir William Don expatiate on the 
subject of his debts under such circumstances. 
This was wrong, and forward. A man need not 
tell the world that he isin debt, If he can pay, 
let him go and do so; if he can’t, his insolvency 
should rather be concealed. Anyhow, the private 
affairs of an actor should never be paraded on the 
boards. The actor may have thought that, as an 
aristocrat, he had some right to resort to excep- 
tional conduct, but if so, he was mistaken. 
Managers, too, should be careful what they in- 
Attention 


I recollect that 


business was proceeding the manager came on 
This may 


The public would soon 


The 
Emperor was, in public policy, our enemy, but 
just as we were his, and a murderous blunder we 


The personal conduct of stage performers is a 


Statistics are favourable 


As such, my countryman the 


, | or to hear two performers engaged in a tuzzle or 


It is to be hoped that in the 





seen the last of a performer guilty of violating 
the peace at rehearsal, tearing the clothes of a 
brother performer, and then with modest assur- 
ance admonishing the too lenient magistrate 
before whom the case was heard as to the 
debasement he, the defendant, endured by being 
obliged to perform along with his victim. Per- 
haps the actor of title in such a way protested in 
behalf of his ‘‘ quality,” in deeds announcing to 
all and sundry, “I require to come among you 
fellows for a subsistence, but for all that I will 
jet you know, and by striking arguments too, that 
I am still a baronet! There is nothing, cer- 
tainly, to prevent aristocrats from becoming stage 
artists, and there was nothing to prevent the late 
son of Lord Lovelace from electing for a less 
intellectual pursuit, that of ship-carpenter. But 
your performer of birth or title should be ad- 
monished that good and inoffensive conduct is a 
condition of employment, even in his remarkable 
and exceptional case, which, ofter all, may not 
bring to the Drama the highest talent. Had 
Don lived, he might have found that there were 
better and safer properties behind the scenes than 
violence. In Australia, Lola Montez got a lesson 
of much the same nature in its moral.—I am, &c, 
A. B. 





CATHEDRAL CLEANING. 


To the Editor of T'he Orchestra. 


S1r,—Cathedral people appear to have two 
holidays in the year, one in Holy Week, (oras the 
ignorant cathedral folks call it, Passion Week); 
another during the annual dust-disturbing, mis- 
called cleaning, in the autumn. The Bishops and 
Deans and Chapters may settle the propriety of 
keeping holiday in the most solemn week of the 
Christian year; but I think it very hard upon all 
the tourists of the season that they are debarred 
from entry into our cathedrals either by the 
dignitaries of the precinct or the dust in the 
church. Could they not adopt George the Third’s 
Salisbury suggestion of ‘‘mopping it once a 
week,” instead of raising thirty days’ dust every 
autumn? Pray lend your aid to such a desirable 
consummation.—Yours truly, 
Hortus Srccus, 
Boughton Hill, Sept. 30, 1867. 





PIANOFORTE PRACTICE. 





To the Editor of The Orchestra, 

Sir,—Practising in early life only upon old- 
fashioned instruments of very weak resistance to 
the touch of the finger, I have, no doubt in 
common with other lovers of the pianoforte, had 
to regret in after years want of power, and as 
@ consequence those desirable graduations of 
“crescendo” and “ diminuendo” which ero the 
life and soul of music. Will you permit me 
through your most attractive columns to make 
known to those who wish to economise time while 
improving the power of the finger, that some 
advantage may be gained by carrying in the 
pocket a small artificial key with spring, and by 
using this after the manner of practising the 
keys of the pianoforte, upon every available oc- 
casion, After some years of experience I feel 
that so decided a means of économising the time 
of the player ought not any longer to be kept 
from public knowledge.—Yours very truly, 

Maidstone, Sept. 24th, G. T. 
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THEATRE ROYAL, COVENT GARDEN. 
PROMENADE CONCERTS. 
Under the sole direction of Mr. John Russell, 
Vocalist: Mine, Jetty Treffz; Mr. W. Morgan. Instrumen- 


talists: M. Webli, pianist; Mr. H. W. Hill, violinist; Mr. 
Reynolds, cornet-a-pistons., 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
FAUST. Mr. Phelps, Messrs. E. Phelps, Harcourt, Warner, 
T. Bartleman, C. Webb; Mesdames Hermann Vezin, H. 
Vandenhoff. And THE MILLER AND HIS MEN. Messrs. 
Ryder, E. Phelps, J. Rouse ; Miss Edith Stuart, &c. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

ROMEO AND JULIET. Messrs. Chippendale, Howe, 
Rogers, Compton, Kendal, Clark; Mesdames Scott-Siddons, 
Chippendale, &e TO PARIS AND BACK FOR FIVE 
POUNDS. Mr. Buckstone. And MY HUSBAND'S GHOST, 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. Fechter. 

THE LADY OF LYONS. Claude Melnotte, Mr. Feehter. 
Messrs. Jordan, Addison, Cathaem, Mellon, Dalton, Stuart, 
Francis; Mra. Marston, Misses Elsworthy, C. Leclercy, Pre- 
ceded by THE MISTRESS OF THE MILL. 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

POOR PILLICODDY. After which, ARRAH-NA-POGUE. 
Mr. Dion Boucicault, Mr. Vining, Messrs. D. Murray, J. G. 
Shore, G. F, Neville, M‘Lean ; Miss Hughes, Mrs. Dion Bouci- 
cault, No, 1 ROUND THE CORNER. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 

OUR DOMESTICS. Messrs. Parselle, Thorne, James; Mes- 
dames Eliza Johnstone, Weathersby. The Latest Edition of 
KENILWORTH. Messrs. James, Thorne; Mesdames Ada 
Swanorough, KE. Holt. And DEAF AS A POST, 


PRINCE OF WALES'S THEATRE. 

Under the Management of Miss Marie Wilton. 

CASTE. Messrs. F. Younge, Hare, 

Honey ; Mesdames Leigh Murray, Lydia Foote, and Marie 

Wilton, After which, SARAH'S YOUNG MAN. Mr. G. 
Honey ; Miss Rose Massey. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Messrs. H. T. Craven, Phillip Day ; 
Misses C. Addison, A. Collinson. The Latest Edition of BLACK- 
EYED SUSAN. Messrs. F. Dewar, Danvers; Mesdames 
Aunie Collinson, M. Oliver, And MRS, WHITE, 


SADLER’'S WELLS THEATRE. 

The grand Spectacular Play of AZAEL; or, THE PRODIGAL 
SON. Azael, Miss Marriott; Reuben, Mr. H, Loraine. Gor- 
geous Scenery by Gowrie and assistants. With the KING'S 
MUSKETEERS, and a new Farce. Mr, H,. Loraine, W. 
Bearle 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
NOBODY'S CHILD. Joe (Nobody's Child), Mr, Creswick 
Messrs, Edgar, Vollaire, Terry, Holston; Mus Pauncefort, 
Preceded by A CURE FOR THE FIDGETS, Messrs. Terry, 
Nelson ; Miss Webster, Mrs, Holston. 


BRITANNIA THEATRE, 


LION LIMB. Messrs, J. Reynolds, J. B. Howe; Mesdames 
FE. Courtenay, EK. Macarthy. After which, THE TWO GRE- 
GORIES. Mr. C, Jones and Miss L. Reynolds. The American 
Minstrels, Japanese Tommy, and MM. Coutellier and Ellice, the 
wondrows Gyninasts To conclude with ALONE IN THE 
PIRATE'S LAIR, 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

Charles Lauri's new COMIC BALLET, and SCENES IN 
THE ARENA. Mesdames Troost and Gerard, Mdlles, Lam- 
bert and Pouel ; Messrs. A. Bradbury, Montero; the Kecentric | 
Abbott; Kings of the Carpet; Fillis’s Trick Horse; Airec's 
Thrilling Aerial Act, &c. 


sancroft, and George | 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 

POR sb os chews iwes cade fils 3 Guineas. 
GUNN idle ki tds cieecricwsn 3 Guineas. 
Tue Two Ipynis......... ... 6 Guineas. 





Lonpon : 
EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 


NOTICES TO CORRESPONDENTS. 





N. R.—Don’t burn: keep for reference. 

Z.—The triangle is found on the Egyptian bas-reliefs. 

X. Y. Z.—As a school of music the Chapel Royal is now 
simply contemptible. It has declined chiefly since the 
quire was placed under clerical instead of musical superin- 
tendence. The whole foundation is an anachronism. 
But in former times it rendered good service, and 
nearly all our celebrated English musicians of the 17th 
and 18th centuries were educated there. 

Auto.—Dr. Wylde is about forty-five years old. He was for 
a short time a choir-boy at Westminster, but certainly did 
not receive his musical education there. Mr. Turle’s 
“Rudiments” would hardly manufacture a Mus. Doc. 
We cannot answer the other questions, and would not if 
we could, 
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AREVIEW OF MUSIC & THE DRAMA. 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, OCTOBER 5, 1867. 








Malle. Carlotta Patti bas just visited Dresden. 





Costa is daily expected in Paris from Boulogne. 





Arthur Napoleon, Pianist to the Queen of 
Portugal, is in Paris. 

Thalberg is in Paris, and will leave for Naples 
the middle of October. 





Rossini had his usual dinner party and recep- 
tion, on Saturday last, at Passy. 





Sivori and Wieniawski were in Paris beginning 
of the week. The latter has left for Russia. 

Madlle. Artét has had considerable success at 
Mannheim—one of the most musical towns of 
Germany. 








Auer, the violinist, resumes his place as Concert- 
meister at Hamburg, from the commencement of 
the month. 





Mr. Grove, Secretary of the Crystal Palace, and 
Mr. Arthur Sullivan, have passed through Paris 
on their way to Vienna. 

The opera season at Madrid opens on the 4th! 
of October with the “Jwive.” Tamberlik will 
take the part of Eleazar. 

Malle. Clara Doria, the daughter of Mr. John 
Barnett, has been playing most successfully in 
Dublin, with Mr. Mapleson’s company, in “Sonnam- 


Miss Edith Heraud, the actress, has had the 
misfortune to lose her mother, who died on 
Saturday at an advanced age. 


The death is reported from Darmstadt of Herr 


Pirscher, an old singer who formerly was much 
esteemed at the theatre there. 





The Ems concert season closed with an interest- 
ing séance, at which M. and Mdme. Leonard de 
Mendi, Vivier, and Charles de Beriot, the cele- 
brated pianist, took part. 





Mr. Walter Montgomery has had considerable 
success in Melbourne, netting £281 on three 
nights’ performance. Mr. James Anderson has 
likewise been highly successful there. 





After spending several days at Leipsic, Liszt has 
returned to Weimar: he will shortly proceed to 
Munich. While at Leipsic he was most punctual 
in his attendance at Mass, going at seven o’clock 
every morning to the Catholic church. 





The tenor Nachbar having broken with the 
Darmstadt director who wished to secure his 
services exclusively, has closed with the manager 
of the Munich theatre for 7,500 florins a year, 50 
florins bonus for each representation, of which six 
are guaranteed a month, and two months’ holiday. 





We read in La France Musicale that “ M. Goll- 
mick at London has just finished a comic opera in 
three acts without chorus, entitled ‘ Tante Romarin.’ 
The libretto has been arranged by Gollmick pére, 
after a romance by Zschokke.” Very likely. We 
know several gentlemen in London who have 
finished operas; but will they be played? 





Alexandre Dreyschock, the author of “ La 
Clochette” “ L’Inquietude” &c., whose health was 
considerably shaken during a prolonged stay in 
Russia, has been completely set up again by the 
baths of Ischl. He is now at Hamburg and is 
proceeding by easy stages to St. Petersburg to 
resume his duties as professor of the pianoforte 
at the Conservatory there. 





The final burst of triumph with which the Paris 
Exhibition will close, is to be a Woman Show— 
to take place at the end of October. The 
handsomest woman to receive a pair of earrings, 
value 600,000 francs (£24,000), which are now on 
view at a jeweller’s stand at the Exhibition. 
Everybody is anxious to make part of the jury 
which is to decide this prize. 





On Saturday one of the Arab “chiefs” now 
performing at the Crystal Palace was unlucky 
enough to have his watch stolen while waiting on 
the Crystal Palace station platform. Two of his 
companions, however, caught the thief, who had 
presumed too far upon the Oriental strangers’ 
ignorance and helplessness. ‘The pickpocket was 
sent to prison with hard labour for six months. 


The late Dr. Véron, the Figaro states, has left 
to M. Armand Bobain, his godson, 12,000 francs 
of rente; to M. Millot, an intimate friend, a sum 
of 20,000 franes ; to Sophie, his well-known cook, 
30,000; and to Auguste, his valet, 20,000. The 
remainder of his fortune, which is less consider- 
able than was supposed, goes to M. Leroy- 
Ladurie, his nephew and whbvorens legatee. 
The testamentary executor is' M. De Rousset, 
notary. A considerable portion of the doctor's 
income has ceased with his life; but he was care- 
ful to secure, while yet alive, pretty large reve- 
nues to charitable foundations, created specially 
for the relief of theatrical performers in distress. 








Near the Station of St. Cloud, on the right of 
the Seine, a cluster of pretty villas has lately 
sprung up, the property of artists. Here, within 





bula” and Lucia.” 





a short distance of St. Cloud and Versailles, com- 
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manding a vista of Paris, and surrounded by a 
well-wooded estate, live M. Baugniet, the Belgian 
painter; Mdme. Charton-Demeur; Mdlle. Artét; 
and Signor Delle-Sedie. The distance is within 
thirty minutes of Paris by the railroad. 





After an existence of something more than a 
quarter of a century the Anerly Gardens ceased 
to exist on Saturday last, when Mr. Archibald 
Hinton, who had been the proprietor for the last 
nine years, took his benefit. This once very 
popular place of suburban recreation is to be built 
over, and converted into villa residences. Anerly 
Gardens rose into popularity on the decline and 
fall of the once celebrated Beulah Spa at 
Norwood. 





A namesake of ours, L’Orchestre, states that 
Mr. Boucicault is to supply the Théitre des 
Variétés with a play entitled, ‘‘ Les Courses,’ the 
chief scene of which is the Derby Day. This is 
evidently ‘‘ Flying Scud,” translated. By the 
way, L’ Orchestre has discovered that Mr. Bouci- 
cault is an eccentric Englishman of immense 
fortune, whose mania is to write plays and act in 
them. If so, it is a happy mania. Not every 
lunatic is so lucky as to discover his speciality. 





The journals have narrated a story about a 
foolish lady who was so overcome by Mrs. Scott 
Siddons’ acting in Juliet last week as to go into 
hysterics. We will not be so harsh as to say 
that the auditor considered it a fine and delicate 
thing to go into hysterics before acting of by no 
means a superlative kind; but the mildest thing 
that can be said of this lady is that people of 
such hyperesthetic temperament have no business 
in a theatre at all. Their ‘‘nerves” are no 
charm to themselves, and are a nuisance to their 
neighbours. 





Mr. T. W. Robertson is not afraid to challenge 
comparisons by naming his plays after the best 
masters. His Holborn comedy is entitled ‘‘ For 
Love.” Dryden’s greatest play was called “ All 
for Love.’ We suppose Mr. Robertson was 
unaware how very nearly he was steering to 
Dryden when he “named this child.” His 
fondness for monosyllabic titles would presumably 
have induced him to call it “ Love” simply, if 
Bulwer had not forestalled him. Thereupon he 
added the preposition and trespassed on Dry- 
den’s domain. 





The action brought on Tuesday by the mana- 
gers of the Surrey Theatre against the proprietor 
of the South London Music Hall illustrates the 
inconsistency of human nature. The Surrey 
management had repeatedly parodied other men’s 
playbills, but objected to other men parodying 
theirs. In the opinion of Messrs. Shepherd and 
Creswick a theatrical poster is a work of Fine 
Art. We wonder under what denomination those 
ink-smudges would come which ‘defiled the pave- 
ments on the first announcement of “ Nobody's 
Child.” This mode of advertising, too, is illegal. 
When a manager appeals to the law, he should 
take care that he does not himself infringe it. 





There seems to be but one opinion concerning 
the embroglio consequent on the Carmarthen 
Eisteddfod. ‘The Atheneum remarks :—‘* The 
people concerned in the Carmarthen failure 
do not seem to have as yet digested the 
unpalatable truths put forward by Mr. E. Yates. 
They have insulted from among them one of the 
only two Welsh instrumentalists who have done 
honour to the Principality in England, Mr. 
Brinley Richards; to make matters worse—one 
whose courtesy, uprightness, and liberality as a 
gentleman, and whose sterling qualities as an 





At the Italian Opera, Brussels, on Sunday, 
“ William Tell” was announced for performance. 
The house was filled by a distinguished audience. 
Shortly after the commencement of the first act, 
the tenor, while on the stage, suddenly uttered 
an exclamation of pain, and fell senseless into the 
arms of one of the actors. He was instantly 
carried off the stage, and the curtain was lowered. 
After an interval of some minutes the director 
advanced to the footlights, and said that the 
tenor was so ill that he had been sent to his 
residence, and it was therefore impossible that 
the opera could be performed. He proposed, 
under the circumstances, to give another opera, 
but those persons who wished to retire would 
have their money returned. Very few availed 
themselves of the offer. The subsequent per- 
formance was very successful. 





The Boston season 1867-68 has fairly commenced. 
The new theatre will occupy the most promi- 
nent place in public thought. Its beauty and 
convenience as a temple of the drama, the 
brilliancy of its company, the liberal wisdom of 
its management, and the simple fact that it is new, 
will secure this. We believe that its character 
will be such that Boston willcome up generously 
toits support. No stars will be brought out,— 
none are needed; but Maretzek will carry his 
Italian Opera there, and Bateman will introduce 
his French Opera Troupe there also. At the Bos- 
ton they are to have four months of theatricals, 
including the Florences, the Williamses, Mrs. 
Davenport, Lander, Ristori, and Edwin Booth; and 
four months of French ballet, under the super- 
vision of Mr. Jarrett, whose chief success in life 
has been made by his production of the New York 
“ Black Crook.” 





Drury Lane is a veteran among theatres, that can 
count over its two hundred years of shifting suc- 
cess. Two hundred years ago, as the Atheneum 
points out, Dryden’s “‘ Secret Love’? was the great 
new piece at Drury, and that Nell Gwyn was 
witching the hearts of susceptible audiences by 
her gay performance of Florimel in that play. A 
hundred years ago, in the season 1767-8, senti- 
mental comedy first found a home here, with the 
‘“‘ False Delicacy”’ of Kelly, the Irish ex-staymaker. 
But the theatrical event which most stirred the 
play-going Londoners was the return of Spranger 
Barry to Drury Lane, with Mrs. Dancer, the lady 
whom the “silver-tongued” actor subsequently 
married, and who in her latest days, as Mrs. Craw- 
ford, excited the utmost jealousy of Mrs. Siddons. 
As Jefier and Belvidera, Othello and Desdemona, 
they made the “ Drury” of a hundred years ago 
shake with the thunders of ecstatic audiences. 
Garrick could not move the town to higher ecstacy, 
on his few appearances in that year. 


The following advertisements, temporarily sus- 
pended owing to an exposure made in one of the 
daily papers of the character of the first men- 
tioned vender, have been resumed : 


IANO.—Will be SOLD, a bargain, by a lady 

ving up housekeeping, a superb 7-octave Repetition Tri- 

chord Cottage PIANO, a fine rich tone, in elegant walnut case, 

with extra bolts and bracings, and registered keyboard by 

Collard. Only afew months in use. Will now be sold for 24 

uineas,—Apply to M., 2, Richmond-villas, Westbourne-grove, 
yswater. 


pene Guineas ; full compass; Cottage ; 


The assurance of that large class of people who 
will resort to the lowest kind of mendicity and 
mendacity to obtain an order for a theatre is 
occasionally astounding. Mr. Howard Paul con- 
tributes his experiences in the following lines :— 
“ T have letters every day from persons represent- 
ing themselves as distinguished actors and popular 
authors whose names I never before heard, and as 
far as the young ladies who write and describe 
themselves as ‘solo pianists’ I fear to state the 
number lest my statement should not be credited. 
A common device is to assume the name in part of 
some well-known artist, such, for instance, as 
‘Miss Goddard presents her compliments and 
would be glad to receive an order for any evening,’ 
&e. I was standing at the box entrance of the 
Strand Theatre a few evenings since when a 
smartly-dressed man stepped up blithely to the 
check-taker, and with a most enthusiastic smile 
and a pose quite dramatic, said, ‘ Mr. Terry ; can 
I pass?’ The ‘ checker’ looked at me inquiringly, 
and advancing, I said, ‘What Terry?’ ‘ Mr. 
Thomas Terry,’ he replied; ‘I suppose it’s all 
right?’ As I had aslight knowledge of the Terry 
family, I said, half-jokingly, for I saw by the man’s 
manner that he was trying it on, ‘Are you any 
particular Terry?’ ‘I don’t understand you, ex- 
actly,’ he replied, with the most unblushing assu- 
rance, ‘Iam the same name as the actress.’ ‘In- 
deed,’ I replied; ‘ that claim is hardly sufficient to 
pass in here free. Besides, Miss Terry has just 
retired from the London stage, and I think it 
would be a good idea if you imitated her ex- 
ample. Good evening, Mr. Terry.’ ‘Good 
evening;’ and the soi-disant Terry trotted down 
stairs in as radiant a manner as he ascended.” 
The curious feature about people of the class 
signalised is, that in any other business of life 
they would probably scorn to do a mean action. 
They would not accept half-a-crown if offered in 
charity; they would not attempt to evade a 
tradesmen’s debt; they are regarded as honour- 
able members of society, generally. Yet they 
would condescend to any mean shift to procure 
admission into a theatre, where five shillings 
would entitle them to enter without obligation or 
suspicion. 








CHEAP MUSIC. 





Among the many instances of cheap production 
within the last forty years, there is hardly any 
more conspicuous than that of printed music; it 
discloses, moreover, this peculiar feature, that 
whereas in most articles which have been greatly 
reduced in price, cheapness and inferiority are 
combined, in the supply of musical works the best 
and most classical are produced at the least cost. 
A Vocal Score of the “ Messiah,” which originally 
cost two guineas, cannow be procured for ashilling ; 
while the half-crown ballad of old is rarely 
marked at less than three or four shillings, and 
is actually sold to the public at half that price. 
The trashy productions in vogue in fashionable 
drawing-rooms are not materially cheapened ; but 
the true lover of the art may indulge his taste at 
less than a tenth of the expenditure formerly 
necessary. 

There are still, we believe, one or two old pub- 
lishing houses who rejoice in a limited clientédle 
who pay the full marked price for the music they 





cost 35 six months ago; music stool and Canterbury 
whatnot to inatch all included ; 

cash ; a month's trial. 
road, Kingsland. 





; nor ble offer refused for 
Also a Harmonium,—12, Downham- 


There is evidently a strong tie of sympathy 
between the two advertisers ; for when an indig- 
nant victim wrote to the newspapers complaining 
that he had been “‘ done” by the Bayswater lady, 
the Downham-road gentleman discreetly withdrew 
his advertisement also; and both Bayswater and 





artist, should have ensured him more than ordi- 
nary respect and gratitude in his own country. 
These persons have virtually read the death- 
warrant of the institution to which they profess 
devotion.” 


Kingsland were silent until the storm should blow 
over. That was three months ago. Calculating 
that by this time the public have forgotten all 
about the exposure, both have renewed opera- 
tions. Doubtless gulls will still be caught. 





purchase ; and the accounts of some few exclusive 
instructors are swelled by the music supplied to 
their pupils being charged at the rate indicated 
on their title-pages; but, as a rule, no one now 
thinks of paying more than the “half-price,” at 
which music used formerly to be supplied to pro- 
fessors alone. The commencement of this reduc- 
tion dates from about the reign of our Sailor King, 
when those who wished to economise were accus- 
tomed to purchase “ new music at half-price’”’ of 
a publisher named Suave in Soho-square. SHADE’s 
publications were mostly non-copyright, were in- 
correctly engraved, and badly printed; but he 
drove a thriving trade for some time, Smapr’s 





26 





success brought another publisher into the fela—| 
a Mr. WaLtker—in the same locality. Mr. WALKER 
was an educated man, and a man of taste: he was 
also an author, and his romance of “The Three 
Spaniards,” as exciting as the most sensational 
novel of the present day, was a marvellous 
favourite in the old circulating libraries. WALKER 
produced a much better article than SuApE; more 
correctly engraved, and with better paper and 
printing. 
from Italian operas, easily and effectively arranged 
by Drapetui and others. These would be looked | 
upon as contemptible in the present day, but they 
suited the powers and tastes of the bulk of piano- | 
forte-players of the time, and were the chief | 
means—in the dearth of operatic barrel organs 
and music halls—by which Italian opera airs be- 
came known to the public. 

In Sacred Music Mr. Vincent Nove.xo, whose 
collections in that department were unrivalled in 
extent and variety, determined on abandoning 
the ‘‘ half-price * system, and reduced the marked 
rate on the title-pages very considerably; the step 
was unpopular for a time with the professors, who 
found their profits reduced, while the increased 
sale amply compensated the publisher for what 
was practically but a very slight reduction to him. 
The public, however, were 


His chief suecess lay in books of airs 





great gainers, though 
the title-pages were disfigured by indication of 
the ‘Reduced a practice still in some 
cases continued by the present firm. 


Price,” 


In a totally different direction a movement was 
progressing which has had the greatest influence 
in rendering cheap music available for the masses. 
Moveable types had been in use in England and 
Holland for music printing from the early part of 
the 16th they 
ugly, and only available for the simplest kinds of 
vocal music. 


century, but were exceedingly 
This method had been greatly im- 
proved on in Germany, and one or two of the 
German founts had been brought to England. 
The music in the early numbers of the celebrated 
“ Harmonicon” was printed from one of these 
founts, which was subsequently entirely re- 
modelled by Mr. Crowes and rendered more 
available for general use. Three important serial 
works printed from this fount were published at 
one time: the ‘ Wessiah,” destined to inaugurate 
a complete edition of HANprL’s works, by Messrs. 
Jones & Co., of Finsbury Pavement; ‘Sacred 
Minstrelsy,” by and “The Musical 
Library” by Cuartes Knieur. Both the last- 
named were under the supervision of Mr. Ayrron, 
and contained excellent selections of music, but 
of a somewhat too fragmentary character. At 
that time, however, the class to whom these works 
appealed were by no means inclined for large doses 
of classical music; and it was perhaps due to the 


PARKER ; 


smallness of the excerpts that Beernoven, Sponr, 
Menpevssoun, Hummer and others were tolerated 
at all. 

None of these three works achieved any per- 
manent success. Hanpg.’s works reached only 
“The Messiah’? and ‘ Acis and Galatea,” till some 
years afterwards, when Mr, Surman added “ Judas | 
Maccabeus,” and commenced ‘“ Samson” ant 
* Joshua,’ neither of which, however, got beyond | 
the first number. The “Sacred Minstrelsy” 
reached only two volumes; and Mr. Kwyieut's | 
work came to an end after eight volumes—four | 
instrumental and four vocal—bad been published. | 

Shortly after this period, Mr. Davinson of | 
Whitefriars published at a very low rate sheet 
music printed from moveable types, with great 
success. Puins were taken to hit the public taste; 
and through not being confined to any particular 
school, and aiming merely at producing that 
which would sell, the undertaking was successful, 
and to this day his publications have a constant 
sale. 

The circulation of these several works made 
known, however, the great advantage of using 
types instead of pewter plates where large 
numbers were required, and from that time nel 
use of the former method has been continually 
increasing, enabling the production of standard | 
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compositions at a price ludicrously low as com- 
pared with that of the same works printed from 
engraved plates. 

We have no space to chronicle the cheap pub- 
lications of following years, and we ‘therefore pass 
on to the present time. The large publishing 
houses have been always reluctant to cultivate 
cheapness; but Messrs. Boosry took a leap in the 
dark in the establishment of their ‘ Musical 
Cabinet,” and have no doubt been astonished at 
the happy result. It generally needs but a leader 
to také all the music publishers in the same 


| direction, yet only Messrs, CHAPPELL followed the 


example for a long time. Though CHAPPELL’s 
“ Musical Magazine” has hardly been as successful 
as its elder contemporary, there can be no doubt 
that generally it has been a success. Both 
publications make quantity and bulk their chief 
ground of appeal to the public, a dangerous plan 
where cecasional failure is possible ; for in many 
eases the loss upon one number of their issue 
must hence have a very heavy drawback on the 
profits of others. ‘The quantity of paper and 
printing in some of these works is enormous for 
the shilling which buys it; it has been quite need- 
less, also, except for the purpose of excluding com- 
petitors. Another large publishing house, how- 
the field in the same 
cause ; Cramer and Co., having laid 
the under heavy obligations by re- 
ducing the price of first-class pianofortes (of 
low-priced useless instruments there had long 
been a glut) appear to be in earnest in pro- 
viding a supply of cheap music. Availing 
themselves of the type music and printing ma- 
chine they have printed an edition of Cra- 
men’s ‘Pianoforte Tutor,” at a tenth of its 
original cost, making it the first number of a 
thorough “ Educational Course,” whichif carried 
out as begun—and some half-dozen numbers are 
now before us—will be one of the best and most 
useful works of modern times. The singer is also 
to be provided for, as at half the price of Boosry 
and CHapprti’s works they have already pro- 
daced their ‘* Vocal Gems,” of which more may be 
learned in our advertising and Review columns 
And much more is promised in the same direction. 

Of cheap Psalm and Hymn Books the name is 
legion; and one is bewildered at the choice 
offered, and astonished at the impossibility of 
finding a really good one. The two which now 
have the largest run are “ Mercer” and “ Hymns 
Ancient and Modern ;’’ it would be difficult to find 
a worse Hymn book than the one, or a worse 
Tune book than the other. We fear there is no 
speedy hope of the want of a really good book 
being supplied. 

There is much bearing on our subject to which 
we have not even alluded, including the excellent 
collections published under Mr. Hutian’s auspices, 
and to much scattered part music, sacred and 
secular, in various forms. The cheap publications 
of the Tonic Sol-fa schools have also had great 
influence. We hope to return to the consideration 
of these and other matters on a future occasion. 
In the interim we may congratulate the musical 
public—and the public are now nearly all musical 
—on an amount of healthful and available 
pabulum, which renders them—unlike the un- 
happy City clerks—quite independent of any 
projected Cheap Feeding Company, and which 
promises to increase in quality in proportion as 
its price is lessened. 


has now taken 
and 
public 


ever, 





ON THE WRONG SIDE. 


It is gossiped about an old dramatic critic just 
gathered to his rest—about Mr. Freperick 
Guest Tomuins, in short—that his last words 
betrayed how warmly his heart was in the 
business of his life. ‘The ruling passion strong 
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but semi-conscious, he cried out suddenly, “ Why 
they are all on the wrong side of the stage!” 
After that he spoke no more. The story, even if 
false, is perhaps no more apocryphal than a hun- 
dred instances of ‘ last words” told of a hun- 
dred prominent characters—from the days when 
Ricuarp Baxter published a tract on his wife’s 
death, the sale of which provoked a rival pub- 
lisher to advertise ‘“ More last words of Mistress 
Baxter,” whereupon RicHarp was constrained to 
advertise that ‘“ Mistress Baxrer did not say 
anything else.’ True or false, this anecdote of 
the final exclamation of the veteran critic is 
worthy of record. In the words of the Italian 
saying, “if it is not true, it is well found.” 
The appropriateness of it is in the view it 
affords of the aged journalist still, in imagi- 
nation, at his post: still careful of the rules 
which it was his business to enforce. The appli- 
cation of it is wider than the mere words at first 
sight suggest: like many another text it is 
capable of more extended application than lay in 
the original meaning of the speaker. 

“They are all on the wrong side of the stage!” 
What phantom company Tomutns was rehearsing, 
in what shadowy play, will never be known. If 
he had intended the cry to include the whole noble 
army of martyrisers of the British Drama in this 
year of civilisation Highteen hundred and Sixty- 
seven, he could have said nothing truer or more to 
the point. To begin with, it is the best answer 
to those despondent critics whose whine is that 
the British Drama is dead, or declining; that it 
is wholly vitiated and bad. That ery is a false 
one: the Drama is not dead, nor is it wholly 
neglected; they—the actors—have got to the 
wrong side of the stage: that is all. Perhaps it 
is an error of detail, perhaps it is an error of first 
principles: either way it is a fault which does not 
affect the stability of the drama. There is as 
much vitality in that as ever,there was, and as 
much vitality in the public taste which supports it. 
True, the twig, however full of sap, may be 
warped in its training; and so with art. All we 
mean to advance is, that, however warped, 
dramatic art is not a withered twig, but has all 
the inherent life which is capable of sturdy de- 
velopment. Doubtless in many instances it has 
been wrongly trained; doubtless much of its 
training is susceptible of improvement; but these 
cases simply bring us back to the occasions on 
which “they,” who should be the guide and 
support of art, “are all on the wrong side of the 
stage.” 

When we see a community which justly prides 
itself on its steady support of theatricals, drawn 
night after night and in inordinate numbers, not 
by the exposition of nature, or the eloquence of 
poetry, or the vitality imported by genius to 
human passion, but by some pre-Raphaelite one- 
horse cab or turnpike gate in the theatre, or the 
marvellous reality with which chimney-pots are 
painted, what can we say, except that the public 
have got on the wrong side of the stage? Their 
business is not before the footlights at all: they 
ought to be outside the doors. The horse and 
cab, the turnpike and the chimney-pots, are to be 
seen outside in far better perspective, and all 
without charge. Reality, barren of poetry, 
barren of eloquence, passion, and genius, may he 
enjoyed in the streets any muddy day; and the 
mind which takes its chief pleasure from this has 
no right to the theatre, for it degrades art by 
offering a premium to dull level actuality. 

When we see a manager who has pinned his 
faith to SHAKESPEARE and the posts, hung out the 
banner of the Legitimate drama, and affirmed his 
principles in a high-sounding manifesto at the 
commencement of the season, boldly throw up his 
legitimate scheme, and declare for the Cab and 
Chimney-Pot school towards the middle of the 
season, and end by announcing that a writer of 


in death” was, if the story is to be believed, | burlesque has achieved a greater triumph than 


exemplified in him. Before dissolution he sank 
into a lethargic state; and it is related that 


| 


was ever won by SHAKESPEARE, Byron, GorTuE, 
SHERIDAN, or GotpsmiTH, in the very home of 


waking up from a half-sleep, and with a mind | these worthies, what can we say? Simply that 











No. 210, Oct. 5, ’67.] 


THE ORCHESTRA. 


27 








that manager has either got now to the wrong side 
of the stage, or else that he has been there all his 
life, and has now found the right side. Whether 
thé P. S.—or Popular Side—is invariably to be 
considered identical with the right side, is a 
question for individual opinion. 
When we see another manager—traditionally 
supposed to head his profession, on the strength 
of half a hundred after-dinner speeches and a 
cumbrous and expensively worked charity—allow- 
ing his theatre to slide into reprehensible neglect, 
confusion, and dirt, until he is hauled up by the 
indignant voice of the press and the hisses of his 
audience, what is to be said of him? Only that 
he has for a long time been all on the wrong side 
of the stage, and that instead of being the Father 
of his Profession, he has been a very backward 
and refractory child in the theatrical nursery. 
Again, what is to be said of the manager who 
boasts that his house is the home of British 
comedy, and yet inflicts on his audience, summer 
after summer, a star who has made his mark in 
one special piece of buffoonery, and in nothing 
else, and who, in default of any other success, 
returns to the old wearisome buffoonery, as dead 
as last year’s roses, as flat as a thrice-told tale? 
And what of the manager whose chief claim to 
support lies in the announcement that in a certain 
play a vulgar comic song, filched from a music 
hall, has been sung for the 10,120th time? And 
what of the company who, in the face of the self- 
assertion that they are the best exponents of 
burlesque in London, are notoriously incapable of 
reciting a single line of rhymed dialogue, which 
they sing like a schoolboy over his “‘ Busy Bee’’? 
That all these and a score of others are on the wrong 
side of the stage, is the best that can be said of 
them. For the stage has aright side, which only 
few actors attain, although the public are cross- 
eyed in this respect, and credit many with being 
on the right when they are on the wrong. Are 
the actors then the only ones blameable? Is no- 
thing to be laid to the score of the writers and 
supporters—of the critics and the audience? 
Certainly both are responsible. If the latter are 
silent, it is only because expressed opinion has be- 
come unfashionable. It is ill-bred to hiss, it is 
polite to applaud. That the former can speak out 
is proved by the life of him whose last thoughts 
rambled to the scene of his long labours, and whose 
last words were a cry for dramatic deficiencies. 








DR, LOUIS VERON, 





The world of catholic art and literature has 
lost a chief promoter of art in its widest and most 
various forms. So universal were the abilities of 
Dr. Louris Veron, the Frenchman who has just 
closed a long and eventful career, that he might 
have fallen under the sneer of detraction as a 
Jack-of-all-trades, but that undoubted talent 
silenced calumny itself. And then he was a 
Frenchman, and in France genius may be diffuse 
and many-sided. In sober truth, VzRon’s 
capacities erred not by being limited. A phy- 
sician, a quack advertiser, an opera manager, a 
keen politician; the kean foreseer of the success 
of Napoleonic schemes, the supporter of the coup 
état, the cast-off champion of the Emperor; a 
Voltairist and a gourmet, and the cicerone of 
Meyerseer to the French public: what man’s 
life will compass more opposite ends and aims 
than his? What man save a Frenchman, and 
among Frenchmen how few, could live thus for 
thirty years in the whirl of journals, opera- 
houses, medicine and revolution, keep his head 
cool throughout, and retire with a modest fortune 
of £120,000? But Veron did this, and died 
universally respected, and—albeit once a pro- 
nounced disciple of Voutrarrs—in the odour of 
sanctity. His start was made by marrying the 
widow of a patent pill proprietor—the pate Reg- 
nault: he then being a budding Mscuuarius. He 
had done nothing remarkable up to this beyond 





practising as a surgeon; his marriage with the 
apothecary’s widow gave him the first start. On 
the patent pill he lavished those literary talents 
which afterwards brought him renown, and that 
energy which afterwards secured his success in 
every undertaking: he puffed and pushed the 
pate with invincible determination, and ended by 
making the drug and his own fortune. So much 
would have contented most bourgeois: not so 
“Teron. He forsook medicine and went in 
for journalism; accepted an editorship and 
became a politician. He founded the Revue de 
Paris; joined the Constitutionnel ; introduced 
Bauzac to the world by giving his works first 
light in the columns of the Revue. What bold 
and brilliant service he did in this arcana can 
scarcely be estimated: what warfare carried 
into the camp of the critics, what royal battles 
waged against bellicose journalists, what breath- 
ings of fire and flame against England, can- 
not be accurately determined, for much of 
Vrron’s writing was ephemeral—suited the time 
—and is gone. But France owes him a large debt 
for bringing out Batzac, and in after time, for 
introducing to the world Mryrrperr and Taa- 
Lionr. Successful as he had been in medicine 
and literature, he succeeded equally well in the 
cares of theatrical management. It is in this ca- 
pacity that he claims a special corner in the 
records of dramatic art. In 1831 he became 
manager of the French Opera, and the dash and 
brilliancy which had carried him through other 
speculations carried him through this. AvuBEr is 
indebted to him, Rossrnr is indebted to him; he 
brought out Hanuvy’s “Juive;” he produced the 
‘* Huguenots” and “ Robert le Diable;” he orga- 
niscd “ La Sylphide ;’ he patronised the rising 
young actresy Racnen, and introduced the Exss- 
LERS. Four years of these sagacious labours, and 
he wearied of operatic management, but not be- 
fore he had left the name of a far-seeing man of 
art. Then, having increased his fortune, he 
entered the Assembly, and simultaneously took 
service urcder M. Tuiers, in the Constitutionnel, 
and fought for the Opposition; but after the 
revolution his prophetic soul soon discerned the 
rising star—the embryo Emperor—and he threw 
M. ‘'u1ers overboard and worked heart and soul 
for the approaching Empire. After his election 
NapoLeon was ungrateful; VERon’s services re- 
mained unrecognised, and in despair he abandoned 
polities, and threw himself with all a Frenchman’s 
and a Veronesque impetuosity into gastronomy. 
He became a gourmet; cultivated cookery as he 
had once cultivated medicine and art; grew more 
solicitous of the fate of an entremet than of the 
destiny of Europe. His dinners were renowned, 
as might be expected from such a_ host 
with such a history; his dishes were irre- 
proachable, his conversation and anecdotes 
were excellent. In this peaceful manner he 
continued till Saturday last, when, surrounded by 
friends and living only in the esteem of men, he 
received the last sacraments of the Church, and 
calmly died. His career was eminently that of a 
Frenchman—something too shifty for our respect, 
purists may say, and yet he never altogether 
failed in whatever he undertook. His flighty 
medical youth brought him a wife, the wife 
brought him a pill, the pill brought him money, 
the money brought him opportunity for the 
exercise of a talent, versatile perhaps, but con- 
centrated enough to do as much in a few years as 
other men achieve in a life. Each step was a 
rung in the ladder which led to enviable notoriety 
if not to fame itself; and if we estimate Veron’s 
life by the service he performed to universal art, 
we shall find that it achieved results which can 
never be obliterated. 








H. A. Lambeth, Esq., city organist and con- 
ductor of the Glasgow Choral Union, has been ap- 
pointed to the Chair of Music in the Andersonian 
University, a post his talent and erudition are 











writing a treatise on children’s maladies and 





REVIEWS. 
(Cramer & Co.] 
‘*Cramer’s Vocal Gems.” No. 1, Fifteen English 
Songs; No. 2, Fifteen Christy Minstrels’ Songs ; 
No. 3, Six Duets, by Anexanper Lez, C. E. Horn, 
Sir H. R. Bisnor, Dr. Catucorr, Houpgr, and 
Watuiace ; No, 4, Twelve Songs by Barr and 
Watuace ; No. 5, Twelve Sacred Songs; No, 6, 
Twelve Old English Songs. 
It is a sign of the times when the aristocratic and 
exclusive house of Cramer and Co. enters the field 
as purveyors of music for the million, giving in 
a single number of their Vocal Gems a dozen or 
more of the works of the most celebrated composers 
in their various departments. There has been no 
lack of late of adventure in the same direction, but 
nothing so far as we know which can at all compete 
in excellence and variety of selection, in scrupulous 
correctness, and elegance of ensemble, with the 
publications now before us. 





We are particularly 
glad to see the two numbers of English Songs, 
inasmuch as a cheap resuscitation of these house- 
hold ditties is calewlated to drive away the sad 
rubbish which is now current in the shape of 
ballads chiefly by amateur writers. The twelve 
Sacred Songs, again, are most acceptable, most of 
them being quite new to the classes for which the 
work is primarily intended. 

The above six numbers, at a cost of three 
shillings, contain seventy-two pieces, the aggregate 
price of which, purchased singly in the old form, 
would have been between ten aud eleven pounds, or 
above five pounds at the half or “ professional” 
price, at which sheet music is now generally re- 
tailed. The doubt suggested is, can such an un- 
dertaking pay? but we presume the large sale 
which such a publication must command will prove 
a satisfactory solution. 





[Cocks & Co,] 





“The Student's Practice.” 

Ricwanps. Nos. 1 and 2. 
“The Classical Pianist.” 

Ricuarps. Nos, 1 and 2. 

The above are reissues of works which have long 
ago established their claim and support, and need no 
further commendation, The estimation in which 
they are justly held is likely to endure as long as the 
taste for the highest class of pianoforte music. 


Edited by Bnrinuzy 


Edited by Brinuex 





“ Farewell.” Morceau Elégant. 

Piano par F’. V. Kornarzxt. 

A very graceful and effective piece, without any 
formidable difficulties. Its interesting and me- 
lodious character makes it a very suitable piece for 
students. 


Composé pour le 





“ Tarantella.” composed for the Pianoforte by F. 

V. Konnatzxt, 

Crisp and sparkling, this piece requires some 
delicacy as well as power of finger to bring out its 
effects. It will make a very good teaching piece, as 
its practice is not likely to produce anything 
approaching to weariness, 





“ Believe me if all those endearing young charms.” 
Irish Melody. Transcribed for the Pianoforte by 
Grorcr Frevericx West. 

A brilliant and showy piece, but not so difficult as 
itlooks. There is a little too much of the serambling 
arpeggio for our taste, but its execution in the 
drawing-room will no doubt evoke enthusiastic 
admiration and applause. 





[Novetto, Ewer & Co.]} 
“Siz Movements from Mendelssohn's ‘ Rlijah.” 
Arranged from the full seore for Pianoforte and 
Harmonium, By J. W. Exxtor. 


These moyements comprise four airs, a quartett, 
and a chorus from the composer's most popular 
oratorio, and the selection has been well made for 
its object. Much care has evidently been bestowed 
on the arrangement, which is generally very suc- 





fitted to adorn. 


cessful, the effect of the score in some cases being 
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very happily attained. Both parts are within the 
powers of moderately skilled players. 
* Summer Moonlight.” 


Ropert Jackson. 


Four Part-song. Musie by 


* Aurora gilds yon eastern sky.’ Four Part-song. 

Music by Roperr Jackson. 

“ Hymn Tunes, Responses, Chants, and Glorias.” 

By Roperr Jackson. 

Mr. Jackson’s two part-songs are very creditable 
productions, and beyond average merit in these 
days when part-songs are rather manufactured than 
composed. There is a ‘ fatal facility” of writing 
these, which appears likely to end in our having 
more part songs than singers. 

We presume that the collection of service music 
has been written for the church of which Mr, 
Jackson is organist. It is neither better nor worse 
than a thousand similar works; it may please the 
one congregation; it certainly not needed 
elsewhere. 


18 


‘Nel mirarvi o Boschi,’ Arietta. 
Rosario Aspa. 
An elegant and expressive cantabile in C, common 
time, compass D to G, eleven notes, with a single 
accompaniment. 


Composta da 


“Gia la notte 
Mezzo-soprano. 


Valse. Per voce di 
Musica da Rosario Aspa. 

Though marked tempo di valse brillante, this is a 
very quiet and graceful melody, quite removed from 
the displays of fireworks which have been engrafted 
on the numerous specimens of the song-waltz rife 
since ‘Il Bacio” But the phrases are 
melodious and graceful, affording scope for good 
vocalization. The key is E flat, compass D to A, 
twelve notes. 


s'avicina.” 


appeared, 





fRupaur, Rose & Co. } 
Faust.” 

E. pz Jona. 

This is a very clever composition for the flute, 
giving ample room for the display of the powers of 
that instrument in the hands of a good player. 
More care has been bestowed on the symmetrical 
form of the fantasia than is common in works of 
this class, and the pianoforte part is appropriate 
and effective. The piece will be useful to flute 
players whether as a study or a show-piece. 


* Fantasia: For Flute and Piano. 


By 





[Suernerp. } 
‘* The Beatrix Shirley Waltzes.” Composed and 
dedicated to that lady by K. Cuen. 

A very good set of waltzes, introducing the old 
favourite air, ‘‘ Meet me by Moonlight.” There is 
considerable originality in their construction, and 
while admirably suited for dancing, they are worthy 
the notice of good pianists. 





Tor Oxronp Music Hatu.—At this hall there are 
three juvenile candidates for musical honours. Two 
French lads of the name of Sauret are exciting at- 
tention, the one as a violinist and the other asa 
pianist. Avoiding at present all attempts at a 
style of ultra brilliancy, the former brings a clear 
and well-sustained tone from the instrument, and 
has a style singularly free from the caution and 
timidity of juvenile players. If these qualities 
indicate prospective rather than present reputation, 
they are still, as the blossom to the fruit, of bright 
and certain augury. The third juvenile performer, 
Master Bonnay, is the youngest of the three, and 
favours the audience with a solo on his instrument— 
the Xulophone, which consists (as our readers are 
poke aware) of strips of ivory struck by two 
nammers in the shape of diminutive drumsticks. 
The compass of the instrument is about two 
octaves, and it gives out a clear and crisp 
tone with the agreeable snap of a castanet in 
it. From the smallness and want of sostenuto of 
the tone, it is best suited for rapid passages, and 
accordingly the young performer astounded the 
audience with the velocity and precision with which 
he played. Another novelty within the last few 
days has been Handel’s song ‘Oh! ruddier than 
the cherry,”’ sung by Mr. Husk, the nightly president 
at the ball. Handel is indeed a rara avis at the 
music halls, and as the song was well delivered and 
well received, Mr. Husk cannot do better than give 
us avother of the same kind, 





DOUBLE ACROSTIC. 


Swimmers beware ! the monsters of the deep 
Are near our shores, in shallow water keep ; 
If you must do it, plunge in from the land, 
Not from a boat, but rather from the strand. 


. With bitter beer synonymous, thy name 
And music will contain the same. 


. An exclamation that is often heard, 
Which you may utter when you guess the word. 


. Malle. Mars and he were once the rage, 
Contemporaries on a foreign stage. 


. ’Tis near the time a crowd in Cheapside likes 
To gaze at Bennett's clock until it strikes. 


5. Gigantie creature! which we will describe 
As being by far the largest of thy tribe. 


T. F. D.C. 
— 


BURIED COMPOSERS. 


. His father saw him when still afar, ran to meet 
him, embraced him, and forgave him. 

. The bee flits from flower to flower, gathering 
nectar, never idle, ever busy. 

3&4. Adjoining the house stood a barn, older even 
than the house itself; nearthe barn, by the 
river side, was a beautiful garden. 

5. Anak was tall! I say this without fear of con- 

tradiction, 
Wm. Rayner. 


. Was it his glittering armour, or his martial 
bearing, that so dazzled his beholders ? 
. The noisy boy ceased his chatter, and went to 
sleep. 
’Twas not my suggestion that marred it, 
And if you don’t like it, discard it ; 
I don’t care a pin, 
If you pay up your tin; 
So haste, or you'll surely retard it! 
Patti remains, it is quite clear, 
At Covent Garden half the year; 
While Tietjens and Sinico 
Stay at Her Majesty’s, you know. 
It is said the bishop will hold an extra 
visitation in the autumn. 
12. ’Twas whispered in heaven, ’twas muttered in 
hell, 
Ere earth took up the sound as it fell. 
I drive away grief and sorrow, 
Taking no care for to-morrow. 


10 & 11. 


13. 
Bo-Berr, Southampton. 


14. A boy essayed to climb a cherry tree 
And broke his arm through his temerity. 


15. I care not for a sighing lover penning a sonnet 
to his mistress’ eyebrows. 


16. Tho’ we be rejected, yet will not we despair. 
Anniz Gerorarina J. 
———_— 


BURIED VOCALISTS. 


1, I thought I saw a big ass: I erred—it was only a 
caterpillar. 


2. The decoration of the caravan certainly was 
unique. 


3. Ah! one you know quite well has told me so. 
R. Yeuwoc Rerves, Manchester. 
sniaigtaalitie 
BURIED ACTORS AND ACTRESSES. 


1. Henry ate so fast he choked himself. 
2. In Natal many things occur to grieve the Church. 


3. In the autumn visitors arrive at Pau, long a 
fashionable place of resort. 

4. The burglars who “ cracked the crib,” ate many 
things, and drank all the wine. 


Wituiam Rayner. 


5. Let us dispense with cooing and billing to-night, 
6. “Dear Tom! O live,” replied the beauteous fair, 


7. The dew around was falling fast; the moon was 
slowly rising. 
R. Yetwoc Rervas. 


8 & 9. The air of Brighton is better than that of 
London. 


10. The camel’s worth your consideration as a beast 
of burden. 


11. Plumbers have zinc in abundance. 


T. F. D.C. 


eS 


BURIED DRAMATISTS. 


. At Christmas, singers and musicians frequent the 
streets, performing anthems. 
2. Swift as an arrow, Edward ran for the doctor. 
. Pharaoh’s army—both horse and foot—every 
man was drowned. 
Wm. Rayner. 
—>——_- 


BURIED PIANISTS. 
. **T’ll do a quiet slope round the corner,” said the 
Artful one. 


. Although Joan of Arc was a foolish woman we can 
but commend her zeal. 


R. Yeuwoc Rervas. 


—@—— 


SOLUTION TO DOUBLE ACROSTIC IN OUR 
LAST. 


Of the many faces Mrs. Howarp Pavr 

Can take, this portrait is the best of all ; 
And when we see her imitate Sims Reeves, 
That he’s before us one almost believes. 


When one sees Hercuzes on his knees 
At Omphale’s feet, it is a treat. 


Who Omnrsr say for omnibusses, 
I should call pedantic ‘“ cusses.” 


Wit. Tell makes a shot so bold 
Switzerland’s free and Gessler’s sold. 


Mount Arnos stops the tyrant’s fleet, 
Else all Greece soon were at his feet. 


Rumovr has a hundred tongues,— 

What a sad trial for her lungs. 
Spell, spell, spell, 

He’s been over it more than once, 
Proving to us at once doubly well, 

That he’s a fool as well as a DuNCE. 


Let us hope that Maria got 
A very large piece as her father’s ‘‘ pot.” 


No better monogram occurs to me 
For No. 8 than this—A.V. 


If the two disputants can’t agree, 
Let an Umrrme appointed be. 


10. Lanaxss, largess, cried the greedy crowd, 
Shouting with angry voices loud. 
E. M. L. 


The following have answered correctly :—Fran- 
cesca ; Gorpon ; Emriy T.; Rugantrno ; Lornian 
(nearly) ; Monrmorency ; Nauvenry Boy; Cvsus; 
Joun JonEs(nearly). Mary Ann has one word right, 
but wrongly spelt. 

——< 
ANSWER TO CHARADE IN OUR LAST, 


‘* GASTRIC.” 


The following have answered correctly :—LorHtan ; 
Francesca; E. M, L.; Firzurse; Cremext; E. 
Ryper; Vicrorine; Amateur; N. R. 








The Boston Musical Times does us the honour 
of transferring one of our Square Words,—that of 
“ Music "—to its columns, with a complimentary 
remark on the same, as being “a neat Double 
Acrostic!” 
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’ # pean NEW DANCE MUSIC FOR THE 
SEASON, 


N ILDRED WALTZ. By Cuartes Goprrey. 








Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





IND-UP GALOP. By Cuartes Goprrey. 
Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 








HE SAPPHIRE QUADRILLES. By Cuaries 
Goprrey. Solo 4s. Duet 5s. 
Craner & Co. Limited, 201, Regent-street, W. 





UEEN ROSE WALTZ. By W. C. Levey. 
Sole 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 








EPLUM QUADRILLES. On Popular Airs. 
By Heynt pg Vittrers. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 


| gg es QUADRILLES. On Songs of the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 











OMEO AND JULIET WALTZES. By Srravss. 
Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





| OMEO AND JULIET QUADRILLES. By 
Henat Marx. Solo 8s. Duet 4s. 
Cramer & Co., Limited, 201, Regent Street, W. 








OMEO POLKA. By Marx. Solo 8s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 


ORZA DEL DESTINO WALTZES. By Jut- 


LIEN. 48. 
Cramer & Co. Limited, 201, Regent-street, W. 











ORZA DEL DESTINO GALOP. 
LIEN. 38. 
Cramer & Co. Limited, 201, Regent-street, W. 


By Jvt- 











ULLIEN’S FORZA DEL DESTINO QUAD- 
RILLES. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





p= GVILLE’S FORZA DEL DESTINO 
QUADRILLES. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





RAMER’S EDITION of STRAUSS. This Series 

of the works of the eminent composer of dance music, 

now conducting Russell’s Concerts at Covent Garden, has been 

specially prepared for English players: the singularity and 
difficulty of the German accompaniments being here obviated. 


Cramer & Co. Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenbliitter.) 
By Joann Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Jowann Srravuss. English 
Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 
By Jomann Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 
Jouann Strauss. English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 





AR FORCE GALOP. 
English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


By Jowann Srravss. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonann Strauss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 





QteaUse's DANCE MUSIC, as played at 

Covent-garden Promenade Concerts, English ition. 
Price 3s. each Number. 

Cramer & Co. Limited, 201, Regent-street, W. 





HE OLD CLOCK ON THE STAIRS. Descrip- 
tive morceau for per on Longfellow’s poem, By 
Cant Veter. Price 2s. 6d. 


Cuamen & Co,, Limited, 201, Regent Street. 





HE MERMAID’S SONG, from Oberon. By 
Cant Very. An effective pianoforte composition. 


8s. 
Cramer & Co, Limited, 201, Regent-street, W. 


Price One Shilling each. Free 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


by Post for Fourteen Stamps. 





No. 1, 

CMMErs CELEBRATED TUTOR for the} 
/ _PIANOFORTE, containing the Rudiments of Musio, | 

Principal Rules on the Art of Fingering, Appropriate Examples | 

and Exercises, and Lessons in the Principal Major and Minor | 

Keys, with a Prelude to each Key. 


No. 2. 
RAMER’S SECOND BOOK, containing Scale | 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


No, 3. 
RAMER’S THIRD BOOK. Containing little 


Fantasias pr sive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand, &c. 


No. 4. 
RAMER’S FOURTH BOOK will contain 


“Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special 
objects. We. % 

o. 65. 


RAMER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 





GRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 6, 
(atEe's SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5. 
p No. 7. 
RAMER'’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No, 8. 
RAMER'S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c, 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 
> 4 from Cramer and the Standard Composers for the Piano- 
‘orte. 
No. 10. 
RAMER'’S TENTH BOOK. ‘The Modern 
School—Thalberg, Chopin, Gounod, &c. 
No. 11. 
RAMER’S ELEVENTH BOOK, Sacred 


Music, Fugues, Marches, Chorales, &c. 


No, 12. 
RAMER’S TWELFTH BOOK will be chiefl 


composed of Cramer's Advanced Studies, for the acquisi- 


following Book. | tion of style. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. 
RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs tn One and Two Parts, 
Useful for school and class teaching. 


No. 2. 


RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No, 3. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., coastell oleted from the Works of 
Rossini, Rubini, Schira, Garcia ; t Songs, &e, &o, esl 


RAMER’S FOURTH, FIFTH, SIXTH, 

SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

and TWELFTH BOOKS will follow in pre ve order, and 

will contain Exercises, Solfeggi, Studies, and Compositions for 
the Voice by the most celebrated Singing Masters, 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W. 





In Ash Case - : 
», Black Walnut - - - 





CRAMER'S EDUCATIONAL PIANOFORTES, 


- 23 Guineas. 
‘ - “ : 25 ” 


— INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. 
description, being constructed on the same principle as that of the Grand Pianoforte. 


The mechanism is of the best 


Lonpon: CRAMER & CO. LIMITED, 207 & 209, Reczyr Srreer, W. 





HE ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luiat Boapess. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal rdles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptable scenery; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 
Cramer & Co, Limited, 201, Regent-street, W. 





HE DAUGHTER OF THE KING. Words b 
Pe L. H. F. Du Tenazaux. Music by Francis 8. Cranks. 
ce 


3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
HEY ARE NOT DEAD, BUT SLEEP. Sacred 


Song. By Jacques Buumentuat. Price 3s. 
Caamen & Co, Limited, 201, Regent-street, W. 








HE PEARL. A Souvenir. Words by L. H. F. 
pu Terreavx. Music by Borpese. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





ESPER. Nocturne, pour Piano, 


By Carn 
Veuzy. Price 3s. 


O'r TWO HEARTS. Vocal Duet. By Borpzsz. 
Price 4s. 





Caaman & Co, Limited, 201, Regent-street, W. 


Caanuur & Co, Limited, 201, Regent-street, W. 


HE TENDER TIME of MAY. By Batre. 
An extremely melodious song. Price 3s, 


Cramzr & Co, Limited, 201, Regent-street, W. 





A COUNTRY LIFE. Written by Onaries 
Dickens. Composed by Jonn Huttan. 06 38, 
Cramer & Co, Limited, 201, Regent-street, W. 
rMRILLING BIRDS. A new and effective 
morceau for pianoforte, not too difficult, but full of grace- 
character. By Avcusts May. Price 8s. 6d. 
Caamen & Co. Limited, 201, Regent-street, W. 








E LAC (The Lake). | Méditation poétique, 


Poetry by Agting, Music by NispBRMBYER ; 
ar L. H. F. vv Terurzavx. A sweet and pathetic 


Cramex & Oo., Limited, 201, Regent Street. 





VOICE FROM THE OCEAN, J. P. 
Knieut, composer of ‘She wore a Wreath of » &o, 
Words by L. H. F. po Temagaux. Price 3s, 


Caanza & Co, Limited, 203, Regent-street, W 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST 


FOR 


FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 


YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 


MODEL COTTAGE 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER’S NEW GRAND 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. ‘ 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 


QUARTERLY PAYMENTS IN ADVANCE. 


PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Paching-case free. 





CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 


2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 


3. It obviates the inconvenience of a Library in which the 
Music is only lent. 


The facilities given to Subscribers for the selection of their 
Five Guineas’ worth are :— 


1. A set of Catalogues (Nos. 1 to 13 of which are published 
is provided gratis. 


2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 


_ 2Is., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*.* Post-Office Orders to be made payable to CRAMER & CO, Post- 
Office, Regent Street 
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HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 


The Professional News, and Epitome ‘of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 


gal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


IS PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 











da. 

Jules Benedict’s Grand Concerto for Pianoforte, dedicated” 
by permission to the Empress of the French . vonree © 
Andante from above, published separately . ‘ can & 9 
Rondo from above, published separately .. 5 0 

(These two numbers are the most de servedly popular move- 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 

trated with a View of Costessy Hall, dedicated be 
permission to Lady Stafford .. ; 40 


Kuhe’s Gems from Italian | Operas, Parts 1 i, a8 ‘and 3) now 
ready ..... eee oe ..each 3 

Kuhe. The C himes ... 

Brinley Richards. By the Sad ‘Sea ‘Waves, ‘Fantasia ‘on 
the celebrated ballad from Benedict's opera, The 
Bride of Venice ..... 

Alfred Devaux. The Melodies ‘ot Scotland. 
sae _ Books. 


" New Edition 
Arranged in a familiar style. Each 


J. @ oot ‘St. Ce cilia, Books’ wy = Consisting of 

Favourite ‘Sacred Melodies, Ancient and Modern, each 

ook 1, 2, 3, duet ..... 

J. G. ‘Callcott. March of the Men ‘of Harlech. Transerip- 
tion.. 

J. G. Callcott. "Home, ‘sweet Home. 

J. W. Harmston. Le heey spagi 


pianoforte 
The Patrol : 


" ‘Transeription te 
An suas piece for 


T. Villar. 
composition . 


CRAMER & Co. Limited, 201, "Regent- -atreet, Ww. 


A Night ‘March. A “charming 
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CRAMER & CO.’S 
NEW SONG 5. 


BY 
FAVOURITE COMPOSERS. 





Let me love thee . en a Arditi 
A Voice from the Ocean .......... a. Be “Knight 
Angel Land.. POR a 
All that’s bright ' must fade adi th ind.08 06 90;ew i ous 
Satay ~ basta esibhackes 

Pauline’s pos: Cece nesccecones ..J. L. Hatton 
Pretty Nell . phe cath ee oboe .E. Fagan 
Twilight .. 5 ca SEK wn 06160 -- Waiter Maynard 
Kissing her Hair | osibe debe cece cccces ose eeeee-Ditto 
What saith the River.. a4 
Song of Home .... .Maeder 
Hymn of St. — ‘Nuns.. :.B. Richards 
The Last Watch.. P .’5./A. Macfarren 
The Broken Ring 

I long for the V olet of. Spring .. 
My Jamie ..... 20 08400 ..G. Perren 
Song of the Echoes . Re Barnett 


Cramer & Co. ‘Limited, ‘201, " Regent- street, W. 


.. Henry Smart 
..A. Reichardt 


ee ee 
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CRAMER & CO.'S 
VOCAL DUETS. 


Stephen Glover. a. fell the Dews of the Summer 
Night.” Words by J. E. Carpenter dd osen 00 de 
Stephen Glover. ‘“ Beautiful M oonlight. » Words by J. 





E. Carpente 090 ge cease 
Macfarren. “The Fail of the Leaf.” For Soprano and 
Contralto . sé weabecedteaede 
Vincent Wallace. “Over the Silvery, Lake.” Barcarole 
for two female voices. Words by J. E. Carpenter .. 
Linley. “ Daylight still veges — and music by 
George Linley .. 


Cramer & Co. Limited, 201, ‘Regent. ‘street, Ww: 
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CRAMER & CO.’S 
SACRED MUSIC. 


Saint Cecilia. Gems of Sacred Melody in a Series of 
Kight books, arranged for the pianoforte by J. G. Call- 
cott: 

No. 1, Containing Selections ons Handel, Mendels- 
sohn, 7s a Sen 4 , Wallace, = . 


“Doet 

No, 2, Containing 8« Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod 

—_ 


No. 3, Gontaining Selections from ‘Auber, Meme 
a> Gounod, —_ Macfarren, and Brinley 


te ee eeee Tere tee eee reer) 


Duet 
Caansa é& Co, Limited, 201, Regent-street, W. 
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LA FORZA DEL DESTINO. 


OPERA IN FOUR AOTS, 


BY 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 208. 
Separate Numbers. 



























ACT 1 8. d. 
No. 1. Romanza, “ Me petagrine ed orfana”. 8. 3 0 
1. Ditto .... MS. 8 0 
2. Scena e Duetto, ‘Ah Der “sempre "9 mio bell’- 
angelo”’. ee .SandT. 5 0 
ACT 2 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’.. 26 
4. Canzone, “ Ai suon del tamburro” 
MS, ‘and Choros 5 0 
4. Ditto, solo .MS. 8 0 
4. Ditto, s0lO_.... 8 0 
5. Coroe Preghiero, “Padre eterno si gnor” 40 
6. Ballata, ‘‘ Son pereda son ricco d’onore” 3 0 
6. Ditto. . 3.0 
7. Aria, “Madre, letosa vergine ne 5. 4 0 
7. Ditto . R -S. 4 0 
8, Scena e ‘Duetto, Pid, tranquilla Yalma’ sento” 
S.andB. 5 0 
ACT 3. 
9. Romanza, ‘‘Oh tu che in seno ans angelt’ Ph eeecds OAD 
©. TRS .. de devis 3.0 
9. DUO ...00.05 8 0 
10. Scenae Duettino, “ Solenne in qv or: 3 0 
11. Aria, “ Urna fatale del mio destino” . 40 
ll. Ditto asad . 4 0 
12. Coroe Strofe, ey enite ‘all’ indovina” 8 0 
12. Ditto, solo ...... . ‘ 3.0 
12. Ditto do. ... % 3 0 
13. Arietta, “ A buon mereato chi vuol compra are”..T, 3.0 
13. Ditto ..... eee agers. <a 
14. Coro, “Pane, pan er earita”” “4 ae 
15. Coro, Tarantella, ‘ Vella guerra. é la folita” - Fe 
16. Aria Buffa, “Toh! toh ! poffare il mondo” Br. 8 0 
SS RR Oe rare arr . BO 
17. Rataplan, “ Rataplan della ang OT 
M-S, with Chorus 5 0 
Oe, NG MED Wo-cle Lelyabs thceccincnnsancaetsles M-8. 3 0 
17. Ditto do. . 3.0 
18. Duetto, “Sleale! ‘ill ‘segreto. fa dunque violato” 
T.and Br. 4 0 
19. pared ao, > SoS eer, 8 4 0 
19. Ditto .... MS. 4 0 
ACT 4, 
| _ m Bai, **Che? siete all’ osteria?” ........ Br. 
; oooalhe 
21. aoren e ‘Duetto, “Del mondo ‘i disinganni* 


Br. and B. 
22, Scena e Duetto, ‘Se caddi un giorno esanime” 


5 
5 
3 
See 4 
23. Melodia, “ — gaye mio -_ de wee 8 
23. Ditto . ‘ Wricecinete 0 
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LONDON : 
CRAMER & CO. LIMITED, 
201, Recent Srreet, W. 





A FORZA DEL DESTINO. 
By Verp1 


Quadrilles on Airs pony the Opera ..... 
Ditto 

La Forza Valses . 

La Forza Galop .. 


__ Cramer & Co. . Limited, 201, “Regent- street, London, w. 


A FORZA DEL DESTINO. 
By Verp1. 


como” 
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8 
a on the eed from me opera For Piano- 


errrrrririr ©.) 
Two Fantasias on Airs. "For Piano . ceeee 
Dit Duet.. 


di 
Rateplan “Soldiers? Chorus). Arranged for Piano.. 
Harold Thomas 


Ta v ivandiére.. - Brinley Richards 
Favourite Airs. Arranged for Pianoforte, W. HL. Callcott. 
In Three Books . ° sesoaedithvcdt Aaa 


Ditto “ditto Duets 
Cramer & Co, Limited, 201, Regent-street, London, W. 


I A FORZA DEL DESTINO. By Verpt. 
4 All the numbers of the opera 


Cramer & Co. Limited, 201, Regent-street, W. 


A FORZA DEL DESTINO. By VERDI. 
Pianoforte Arrangements, Dance Music, &c. 
Cramer & Co, Limited, 201, Regent-street, W. 


| da FORZA DEL DESTINO. By Vzrp1. 


“SwirtLy tHRoveH tHe West,” 28, 6d.; and " 
Marpen’s Prayer,” 38. Vocal adaptations in English from 
favourite airs. 


Cramer & Co. Limited, 201, Regent-street, W. 


LA FORZA DEL DESTINO. By Veropt. 
Pianoforte score, 20s. 


Cramer & Co, Limited, 201, Regent-street, W. 
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GRETTON'’S MERRY OLD ENGLAND 
TOCCATA. &. 


WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 4s, 3d. 
THE LITURGY of the C HURCH of SARUM, 
i ED, Preface by Rev, T. Carter, Ta. ; by post, 


INCE ‘NSE “ After the Accustomed Manner,” 
ouvesaie to Scripture and Antiquity, and ea Law of tho 
Present English Church, 1s. ; by post, 1s. 1d 
eer for CE REMONI AL after SARUM 
USE. ; by post, 1s, 1d. 


TO THEOLOGIANS. 


THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories ; the Truth. 2 
W. J. Irons, D.D., Prebendary of St. Paul’ s, 38, 6d. ; by 


post, 3s. 9d. . 
SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 73; by 


post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(BAST GRINSTED). 


“THE SONG of ny! :” A Choice Volume of 

Sermons, 63. ; by post, ¢ 

ORIGINAL SEQU TENG ES, HYMNS 
Ecclesiastical Verses, 23. 6d. ; by post, 2s. 9a. 

STABAT MATER SPEC TOSA: Full of Beauty 

stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 

hn Toned ae, 2s. ; by post, 2s. 2d. Cheap edition, 1s. ; 

by post, Is. 1d 

THE RHY THM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2.3 

by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HY MINS, chiefly Mediwval, on the ore and 

GLORIES of P ARADISE, ls. Gd; by post, 18. 7 

THE HYMNS of the BASTERN CHURCH. 
28. 6d; by post, 28. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 

RESQUE, on gy 9 Croatia, Istria, and Styria ; with a 

Visit to Montenegro. > by post, 6s, 4d. 

TEXT EMBLEMS: * series of Twelve beautiful 
Designs, by —_ as as many passages of Holy 

Scripture. 2 my post, 2s. 1 

THE TRAN ‘SLA TIONS of the PRIMITIVE 

LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 

SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONC ORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help), 3s.; by post, 3a, 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Tons Cc. C. Sturm. 
Translated from the German. n ionthly Parts, ¥d. ; 

yst, 10d. (‘Lo be completed in itwelve N 08. ) 

HOUSEHOLD PRAYERS: with ‘a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1 

SIR HENRY APPLETON: 0 Talo of the Great 
Rebellion, by the Rey. W. E. Heygate. 8. ; by post, 58. 6d. 

AN ACCOUNT of ALL PRINTS! CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 


and other 





J.T. HAYES, Lyall Place, Haton-square, §.W. 





Opera di Camera. G. A. 


© atataide LBs. 
MACFARREN, 


Comyicte for Voice and and Pianoforte, 21s. net, 











a. d. 

The Overture. Arranged by Edward F. Rimbault. 
Bene Gin. eA oe oe » 60 
“Ts an damsel here ?”.. oe oe oe +. 80 
“T sh hues er.” oe oe + 80 
“ When youthful joys and hopes are fied,” . ee o 26 
“The Gipsy’s Home.” ,. o oe oe eo . 26 
aa. ee a oe ee o 8 6 
“Who?” ee ee oe eo 39 6 
“Silly youth, you ‘sadly tease me.” .. ee oo +» 8 0 
“You wicked ape gat” ee es +. 8 0 

“There's a wond’rous magic potion.” ee *e ‘ 
“* Money, money!” ye an ee es ee «- 40 
« The draught of love.” ee ee »- 560 
“ The last appeal.” (Jessamine.) . oe e o- 26 
* At flist the mountain rill.” Quartet. ee ee o. 80 

Cramer anv Co, (Limited), 201, Regent-street, W. 
HE BRIDE OF SONG. O in One Act, 

By JULES BENEDICT. 
The Complete Operetta, for Voice and Pianoforte, 12s 
5. 4, 
He Seats ee oe oe . oo te » 40 
i HF at 5S ” " ee PA be 80 
a »D 
flat; key, Bflat .. + 5.orM.8: 8 0 
8. Trio—“ News! girls, news!” ., ee 8.C.T. 8 0 
4. Song—‘‘ Boot oe ee » B8o 
5. Trio—*‘ My heart is breaking” ., + & T.andB. 8 0 
6. Duet—“ Ah! Captain, 1 can see you” 8. and Bb, 8 0 
7 “The cattle in the clover” .. « + 40 
8. Song—“‘ Ah! donottakeherfromhim” ., ©. 2 6 
poe wh és .- 7 8 0 
10, “We waited late, we long,” S.andT. 8 0 
1L Sars g ” ry o 38 





® 
Caamun & Co, Limited, 201, Regent-street, 





Cnastan & Co, Limited, 201 Regentetsoet W, 









THE ORCHESTRA. 


(No. 210, Oct. 5, °67, 








RESUME DE L’ART DU CHANT. 


20 VOCALISES 


ELEMENTAIRES ET PROGRESSIVES, 


AVEC PAROLES POUR TOUTES LES 
VOIX, 


Pour unir l’Articulation a la Vocalisation. 


COMPOSEES PAR 


SALVATORE C. MARCHESI. 


Price 10s. 6d. 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 


ments, by all the Best Makers, for Sale or 


Hire. 
Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and: Harmoniums let: out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 
PURE CHARCOAL . FILTERS _ render 


DDISON & CO. LIMITED, PIANOFORTE- 
MAKERS to HER MAJESTY, 210, Regent-street. 


IANOFORTES for SALE or HIRE (selected 
and approved by Mr. Lixpsay Storer) on the most mode- 
rate terms. Illustrated price lists on application. 


Appison & Co. Limited, 210, ae street. 





DDISON & CO.’s (Limited) BOUDOIR 
COTTAGE PIANOFORTE, 21 to 25 Guineas. 210, 
Regent-street. 


ARMONIUMS © for SALE or HIRE ‘(aelectod 


and approved by Mr. Lemmens) on the most moderate 
Iiustrated price lists on application. 


Appison & Co. Limited, 210, Regent-street. 


terms. 


EMMENS’ DRAWING-ROOM MODEL HAR- 


4 MONIUM, 20 to 27 Guineas, 
Appison & Co. es 210, Regent-street. 


DDISON & CO.’'s (Limited) CHURCH HAR- 
MONIUMS, 14 stops £30, unrivalled in power and quality. 
Appison & Co. Limited, 210, Regent-street. 








ae ’'S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 
arranged for the pianoforte. Now published. Price 3s, Free 
by post for 19 stamps. 


‘Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard. 

‘Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
character. Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph. 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would = It is, in fact, Oriental 
music modified by Occidental cultu-e.”—Orchestra. 

London: Cramer & Co, Lin ited, 201, Pegent-street, W. 


HE DRE AM of ST. JE ROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 
‘*Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven’s ‘Dream of 
St. Jerome,’ which always soothés me and charms me, 80 _ th: at I 
fancy it is a poem of Tennyson’s in Music. * 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘ Dream of 8:. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
* Adventures of Phillip,” by W. M. Thackeray. 
Price 3s. 
Cramer & Co. Limited, 201, Regent- street, w. 


) ip BELLS. Words by H. Savitz CLARKE. 
Music by W. C. 


Lavay. Price 3s. 

“A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Leve *y has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring out from thousands of pianos. ”"—Sunday 
Times. 

‘An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, 1 mana little song it may be 
safely recommended.” —Era 

“In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical me lody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind in love with: the beauties of nature, 
while the facility of expression is most happy.”—Orchestra. 

Cramer & Co, Limited, 201, Regent- street, w. 


CO vette s COTTAGE PIANOFORTES 1 may 
J be Hired at 12s., 14s , 16s., 18s. and 20s. per Month. 
NRAMER’S OBLIQUES may be Hired at 

J) 30s. an 358, per Month 
ay S NEW GRANDS (6 feet long) may 
be Hired at 42s, and 52s. 6d. per Month. 
IANOFORTES for HIRE by BROADWOOD, 


LCOLLARD, ERARD, KIRKMAN, ‘nd PLEYEL. Prices 
from 188. to’ £5 5s. per Month. 


None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the Stock. 
201, REGENT STREET; 
M OORGATE STREET 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henry 8. Leien, author of ‘‘ The Twins,” &c., &c. 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 


Caamsn &< Co., Limited, 201, Re gent- ratreet, London, Ww. 


25s. + 


43, 


e@ MANUFACTURERS, 18, Sees, W., and 
santactaress to 
Bean-atret, 80 
W. J. E. & Son respectfully invite the + eats of 
frome yikes So gelegt saber ft Sale xe Hee. 
ured for extreme climates ; 


PIAN 0 FE ORTES. 

J. ENNEVER & SON:, PIANOFORTE 
65, JOHN-STREET, Fitzroy-square, W.C. ( 
the late tirm.of Allison and Allison, ino 
Nobility, Clergy, and the Profession to the ‘Stock of FIRST- 
CLARE. PIANOFORTES which =f have e)ways on hand, 

Rea, & 0 in sigue 

" a oor (abba tn ostuaagate.: 


Rad 


’ 


THE REV. R. BROWN’S 


Supplemental Bone and Tune Bak, 


Price 3s. 6d. 


CONGREGATIONAL EDITION OF WORDS ALONE, 
Price 6d. (neatly bound.) 


NOVELLO, EWER & CO., 


69, Dean Srreer, Sono, & 35, Poutrry. 





JOSEPH BARNBY’S 


“ENDLESS ALLELUIA.” 
FOUR-PART CHORAL HYMN. 


Price 3d. 





Worps, 2s. per Hunprep. 


NOVELLO, EWER & CO., 


69, Dean Srreet, Sono, & 35, Povntry. 


SONGS OF THE RHINE-LAND. 


A SERIES or ruz BEST VOLKS.-., STUDENTEN- , 
BURSCHEN- AND SOLD ATEN- LIEDER 
OF GERMANY. 
Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 
. F. DU TERREAUX 





L. 


Now Published. 
. TRUE.UNTO DEATH. (Der treue Tod.) 
. THE LIVE-LONG DAY. (Den lieben langen 
Tay.) 
. THE MILL-WHEEL. (Jn einem kithlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
3. RHINE SONG. (Sie sollen ihn nicht haben ) 
. THE LOCKSMITH’S PRENTICE, (Der 
Schlossergesell.) 
. THE LESSON OF YOUTH. 
Jahre gehen.) 
. THE FORGET-ME-NOT. 
nicht.) 
. MY PIPE: (Aadie Pfeife.) 
. HOME BELOVED. .. (Lied. cines Landmanns in 
der Ferne.) 
2. THE SPINNING 
Spinnerlied.) 
2, MAY MORNING. 


(Jahre kommen 


(Das Vergissmein- 


WHEEL. (Mariauchens 


(Mailied am Morgen.) 


PRICE 3s. EACH NUMBER. 
The Series.to be Continued. 


CRAMER AND CO. LIMITED, 
201, _ReGent SrrReer, Lonpox, W«. 


HE CULTIVATION OF TEA in the East 
Indies is an important rye and the EAST INDIA 

TEA COMPANY have, on account ef its great strength and 
exquisite flavour, ta its am Pay by ev means. we, - 
er a auty vin. 2s, 2 toga bd. lb., > aod china 


amt hin te ane 
t 
Warehe 0. 9, “ELEN 3 CHURCHYARD, 
—— 


Warehouses, No. 9, GREAT ST. 
Bishopsgate. 


No. 201, nt-street, 
a a cae 
yuan oy Reseed 











Prine bn.G Groxor Mido of 


Novas, King-atrect 


puted Anaad & 9 ? hs 











